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Murphy’s “Endgame”: For to End Yet Again

Tomohito UTSUMI

The memory came faint and cold of the story I might have told, a story in the
likeness of my life, I mean without the courage to end or the strength to go on.
(Beckett, “End” 70)

Y I ozl 4y b (Samuel Beckett, 1906-89) DIEAHRKAIDEE /IR [~—7 1
—] (Murphy, 1938) iX. E N1 EDF =R« F—ALT (TUF+) 774y 7 A%l
Nnzb, IEZZF20H00, 43 FOLERN, BYFRITL5@ ~ @) © 1B EOE
& T 3_—JITblo TRENTWVWS (136-38), (% Murphy EFERRH O D5,
DT RTR=EOHTRY,) #FF HughKemner 1% [v—7 4 —J T2V T B
ZFoL BUIDBREBMEIRTH Y . +DEBET IR, ERICEDF =R 7
—AERBIZWRTAHRBRTNERLRN, LBRXTWD (“Murphy... may be the first
reader-participation novel. Fully to get the hang of it, you must set pieces on the board when
you are part way through Chapter 11 and work out a chess game.”[Kenner, Reader s 57)) o LAT
2. W OPREREFECEZBL, ZOF—ATARRETWINER TN Z &Y
Do

tEEIX. ~—7 14— (Murphy) &2 FVEK (MrEndon), # 7YV %% T, u
VY RUARS TREEAAY—T 4 — i3 BAOHEBRRE CEZAHLBEBAL LTHN
TW5, BFOTY FYER, BEOVL YV THY  HRBEHIZHEOMEOTH, ZhH
V=7 4 —DANERKOE LD,
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Fx AT, B (&F) LB BEP) BERFh 1EHLT, —20 [F] (“move”),
1 FeH2 b, ZOXEIT 43 FTRENOL,

White (Murphy) Black (Mr Endon)
1. P—K4 Kt—KR3
2. Kt—KR3 R—KKtl
3. R—KKt1 Kt—QB3
4. Kt—QB3 Kt—K4
5. Kt—Q5 R—KRI1
6. R—KR1 Kt—QB3
7. Kt—QB3 Kt—KKtl
8. Kt—QKt1 Kt—QKt1
9. Kt—KKtl P—K3
10. P—KK#3 Kt—K2
11. Kt—K2 Kt—KKt3
12. P—KKt4 B—K2
13. Kt—KKt3 P—Q3
14. B—K2 Q—Q2
15.P—Q3 K—Q1
16. Q—Q2 Q—K1
17.K—Q1 Kt—Q2
18. Kt—QB3 R—QKt1
19. R—QKtl Kt—QKt3
20. Kt—QR4 B—Q2
21. P—QK#3 R—KKtl
22. R—KKtl K—QB1
23. B—QK®2 Q—KB1
24. K—QBI B—KI1
25.B—QB3 Kt—KRI1
26. P—QKt4 B—Ql
27. Q—KR6 Kt—QR1
28. Q—KB6 Kt—KKt3
29. B—K35 B—K2
30. Kt—QB5 K—Q1

31. Kt—KRI B—Q2
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32. K—QKit2!! R—KRI
33. K—QK1t3 B—QBI
34. K—QR4 Q—Kl1
35.K—RS5 Kt—QKit3
36. B—KB4 Kt—Q2
37.Q—QB3 R—QRI1
38. Kt—QR6 B—KBI1
39. K—QKit5 Kt—K2
40. K—QRS5 Kt—QKt1
41. Q—QB6 Kt—KKtl
42. K—QKit5 K—Q2
43. K—RS5 Q—Ql
And White surrenders.

(136-37)

1 3B/ mE (“initial distribution”), BA3~—7 14—, I (@) IZHDH L HIT, —
VFVRIIEIZR (FE) #BA (“Mr Endon always played Black. If presented with
White he would fade, without the least trace of annoyance, away into a light stupor” [137]),

3 2 1.P—K4 ¥ T

Bv—7 4 —ORIOELFIL, P—K4 (H 2), & Ob) 1T, F—r2EDLZD
FFEDN BOERBIZR-TRAREE] /2L 468175 (“The primary cause of all White’s
subsequent difficulties”[137]),



46 PR

T4 —IZ,oT (FLTHEIZLST) < REZ Lz, B3z hd, ZoH
—LADEELOMEFLRBD,

B3 8.Kt—Qktl ¥ T B4 9.Kt—KKtl ¥ T

31X, 8FHE (=VFVE) 2 Kt—QKtl &7 A &3\ 5, Bog
i, ZZTHRUXOME, T4bb B 1 ORBIZE-T=biIThs, BRICKE -
MRS DL BRERFEDO 1Y A 20, & d) . Z0OF—F =% “Aningenious
and beautiful debut” (137) ¢ EHL T3,

ZOERER - RVIBELIX, Ty MEROIONIE [~—7 4 —] OLBENRHD—
X (BbY THDLEFRRFICHEY THH DI L EFT. HD “the nothing new” D —3)
ERWEZ IE5, TRIZHVHFLOHOREN HBWE, Xy MNEEOEF—
7 £72% “Nothing” OEREFIOHEDLILE LTHD, [#H LV E(“nothing™)] %,

The sun shone, having no alternative, on the nothing new. (5)

= FUROERIZE SWe~v—7 4 —1X, BOBLFEZELL, <BIFAHT
Kt—KKtl & 74 F25(<H (A4, BE 1 F (B 2) ORBAICRE-EICAET, 4
THAZERIIRD 27, R—r EWIBNE, FxRAZRWT, %BTHZ ERTE RN
ME—DBITHD, ABREICES S —ALWIETIE. BY—7 4 —BEROIIHE— %
EOFEDS, BICRVIELOOMRW, MELLEZLFF=biITh 3,
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B5 27.0—KR6 £T 6 27.Kt—QR1 ¥£T

ZD®E, FEEOI7—T7 4 —% LFIZ, =V FrRIZEED LT A SO IT O
BOERTD, B S5 13, E2ERLIv—T7s—H, H27FEHT QKR6 &, BA
DE)I A =V EHPEOR—VIESFEL A, HETI/L—0 2R TE > LW, &
FETRBZAONRWERLRFTHS, & () IX. ZH% “The ingenuity of despair”(137)
LFFLTWA,

EIABWB, 2 FVRIZY—7 4 —OREREL 0 1TiXE < T Kt—QRI &
T4 FeROMNBIZETOE, Zo (K 6). BEOBROMMA, F = 28 dhho Kt
CELTHMHFERLTWVWSEZEICEBLTIELY, Neil Taylor HixZh %
“endon-symmetry” & BEA TV % (Taylor and Loughrey 85-86), = F1| (“endon”)iZ.
XY TET [HE) (“within?) OF, WIZBALZ 5 FUER, Fo AL 1D
NFEHORIZBGDETH b3 DA M) —Th3%,

RB, YA R)—ADIZEDLYIZ, Ry MEROHEEOUVEHSTHLH B, Bz
M7 “M” LWV XFA~DRT y hOREBER LB TWS, EAXZEDRE
ANPDE L 1L “M” ThEE D4R TE B> T3, “Molloy”, “Malone”, “Moran”, “Mahood”,
“Macmann”, % L T “Murphy”, ZOFBDOUE DIL, “M” L\ FROXMHMEICRD
bhDIESLD, = P A MY —) LA, FROGEEIZE L THREFRD N
HELTWADE, £f2, “M” X, TAT77v h26 LFDHH 13BH (13/26)
DXFTHY, 2EZbr5 L H5THHDER-TVWE, bRAIC, v—T 4 —DH,
BB (£ L THBEHE Th 2HMRiD4FRiZ, “the Magdalen Mental Mercyseat” (&
FrMMM”; 77 CAFERTIE. IV LD “M” DEV, “MMMM)TH 5, 1EE
DERIIABETHA I,

MHRIZEAS, T/ FUVRIE, 74—V DEFRYV LAV A R —DEROIF



48 PR

IEBAIE, W, =V FVRE—7 4 —ORPLFITIERLTHY, HOBITIE-
=74 —=DI A= REFELRVWLRARDE, BELLEFOBKRIZBWVT, & (k)
b, ZZ T, “Black has now an irresistible game” (137) LHIEL TWBHDOTHA I,

MNT<—7 14—, A28 FQ—KB6 CHEZA—r2RbHE L5 LTHNREE
¥Y, B29FB—KS CEYav7%, B30 FKt—QBS TFHA hE2ELHTH, &
WbEFICshy (HEEEK), = FUROEELZ UL oI LTHLEHERY
LEI LT B—T14—08Ex, & O BEFELSENV (“High praise is due
to White for the pertinacity with which he struggles to lose a piece” [137]).

B 7 34...0—K1 ¥£T X 8 41.. Kt—KKtl ¥ T

EILEI bR olee—T7 4 —i3, H32F K—QKR2!! b, FU T2V T
DRIBRDERME ~ED TV, B 7 12, TORER, B34 FH QK1 T, BosA
=LV ADF IO T [Fxy 7, EF)| (“check”) MBhdrofcb Z5b, L
L. I3, ER5@ENFRTHo72L97, B (o) KD Lo, Bz Fri
i, BAREFENTTWEOIBZOHTHAIH, 2<BEALRVDOENLDL (“Mr
Endon not crying ‘Check!’, nor otherwise giving the slightest indication that he was alive to
having attacked the King of his opponent, or rather vis-a-vis....” [137]),

HELDENBRWI—T 4 —X, H 38 F Kt—QR6 &, £/ A FOFLFEY %
RADH, Y, = FrREFehicidgbd, B39FH K—K2 THW) = F
Ve AR =) BERRESED, BEEETLIETOADOX L SIEM, BEIC (B
41 FH Q—QB6 ) 74— b H—EFEREDTH, BENKY- B, = Py
Kix, {41 FH Kt—KKtl T, E7eb, YA MV —2B EIh7ebH 3 5T LITK
0¥ 5. 8 DEETHS, B 6 LM=biZR UL, BEIOMENBIAME (K 1)
e L0V ESEINTVDT ERFH, FROR—2 (F—rid%kiBTER) 2
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2ERTE FU LA OMBREEANEDo TWAETROTHS,
T D=7 4 —DFIXHITPMEE AR 22 WRBICHE> TR Y | 230820,

X 9 42..K—Q2 ¥T B 10 43..Q—Q1 ¢

TV RVEIER, WEWERF T E I = DANBZIT)IND, B 42 F1X K—Q2
(B9, ¥ 7PHBEFEIA—IEYZ), BRTIERLTETZL0H) 220
FTHY., 520 ELELELTH ER, BBICRITOIITE, mr FrRitEoT,
HY—74—DELFIX. BHOMEENKZZLERTEDEFICHEIIDL O, B
ERDLZEREELELEZORICRY, ZTOREDOS—ALX, U FVRIZES T—A
D) (“solitaire”) 72D 7E (H (q): “The termination of this solitaire is very beautifully played
by Mr Endon.” [138]), £L T FUKIX, £0ADLEEBY, B —LEKGTS
(“Endon” 1% “end + on” [# Y - KT 5] THLHB),

10 /X 43..Q—Q1 ¥ T (BRTH), ZhULOKITIIERKRLBEL, B~—7
4 —MNET L72BE (F (r) : “Further solicitation would be frivolous and vexatious, and
Murphy, with fool’s mate in his soul, retires” [138]) .

ERTT PRI, BFORERZZLOX 28D HZ L EITERIZ, B
GOBTY A M) =22 VHTZ L) ZLTITCERRETROMBICEZERET Z & |
WO TORF - HERLTE, B 10 0%, B 4 FRIC~Y—T 14— Mz EAk
FEBEOILL, mU FURBR 4 FEH [K—XKI1] LT (U7 E2BMBMIEBIZET)
THHI T EITHIRRNE IR, 2 Fr- A M) —] — Ldb, (2
DOR—=2Z2ER<) 14 DEINRTL2ITABEROEBICES LW MEOHSTDO —

ENT, v =743, KFEHET LR BFTRTLE, F=ATR, ¥
B O L% [ FF—A) (“endgame”) LFESR, THITLTH, LA L&FDRED
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D, BALIMR T R -0 1255,

B, MR [—70—1 1. BIICEBETENN 1938 FEICHIR, 208y
FEEDOFITRD T T ATERD 1947 EIZFIT, EVIOIBBRELLLZOEN, 0B
(r) F “with fool’s mate in his soul” (ZH = DA 7 7 AFERR (217) (Zidievy, F
= AMFET “mate” (A A b, M8E&)) &1L, TR TR O BWEFERD- T,
BFROOWIREE; £/, 2O L ) RREBIZT B2 L | ThH D (“checkmate” £ HEH),
FIED “fool’smate” (77— X+ AL h), [BEDAL F)) Lid, FRZBITHHE
M LREOED, Tobb, 2FHHO L, YRNE, AD @R Bhrdbo
THHDTEBRTHIFIETDHY, TNENLZE, [BEDAAL M DAY DHD, EFER
T® “with fool’s mate in his soul” DFEET 2 & Z A3{h, T2 E 7T AEBKRT
IHEENTZDIES 5 7,

o, BLFEICEIHE—DRRIX, EN FETHDH, EE/BED 42..K—Q2 (M
9) M, 7T AR (216) Tit, 42.. K—K2 (BRENERDE-D, “ReT) L7
2 TWHDE, BIZ 2 FTo IRAl) AFEBT2ED0EERON (bok b, <
=743z 0 TRAl 2892382 FERE 2L, F—ARBOTHBOEN),

ZD2HO0OKET - BRRIOBHEZIES-HIZ, 77 ABRRIZIE - T, PHRENIS (L
NDLEBENRWEERDo) MFREZESTHL S,

11 [44.K—QKt5] £ T Bl 12 [44..K—KI1] ¥T

N
&

77 ARBRER LN T, RIZ (KRWZHWFEIRZEER), ~—T7 14 —MA
44 FHIZ [K—QKt5] ¢x 7 %F-oieL Ly (A1), ZORATIE, BoFxr
HbAEDIZA =S TELT, F—A1 TRAI bR<ETLTWS, &5,
BMF KK)oBFE (B12) 2RX5, BV FrEOx 73, hbvhoiy
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ARV —2RRETBZ LA, AD I A —VOREFIZERZABBREIZILTWVWDS, &
DOREZFICH =~ —T 4 —i3, L5 L5, VhIE TRED) Kby (BRI LITEH)
BRI ZLEEY BT TAPTOKN koD THAH, 77 AEERTHE, AL
BENFHE, B4 F [K—KI1] C, TPV ARY—) & TAL b @R — 5L
AR IS L9 LTHBEOE, XERELBEV., B4 FETHDTROX VS
WEFRIHBLIITLT, BIHPRELEDT, bodb, TOFX, &R, BEh2
WEERKRDEDED,

&ET, 7T AERCEME S - “with fool’s mate in his soul” (138) (Z2\ T,

D ESDOEKIZ, TTIZREELIIC, BE1FP—K4 (B 2) », = Fr-¥
VARY—] SO LANDIBELELRBMEL ST L VWO BEEITOVTOD, v—
T4 —DEETHSH, [7—NZ AL b)), [BEOAAL M 2B, ¥EERTYH
QFREDROER, BRR 1 FETHEDONLELERELWVIBVWERADT, ZOHED
“mate” IZER. F= XD (XA k), R DE,

HIHIVESOEERIIRBELL . [P, Ehaew, i3 Z205bn—>2) &\
5ED “mate” LMWL T, “fool'smate” %# [BOLEFOMHRE LB THAI, ~
— 7 4 —DOROPFOKREIE. = FUVEDZ L, FHBRD “inmate” 8%, HKNAEH) T
BTy FUER, “mate” EWVWIHIF/BEELWVHDITTHOTIIRWVA, D “inmate”
VWS EFRIZ, BEAIZIT “dwelling within” (THIZEATWVWS]) OBET, &<k &
< TREA. BEE 20EWLE, BHCL1FTCATES (v—7 1) OK (&
VEVER)L EWnH T L, EBiIZEZNE (B (mr FrRDzZEE) KTHD
LHEMLTWD| v—T4—%, BYVEBRA-TWHRLELENDESS,

—F, T FUVRIZOWTE X, TAA b, (8% oB%RTH, (PR, TR
DOE®RTYL., FHLLOERIZBWTYL, v— 74—l FUrvED XFEEBY) TR
FIZRVY, B2, =V PRI, B34 FB QXK1 (B 7) THECEFEA»ND
L, BELFK—Q (B9 T (FLTFREhZEM4FH K—KI] Th) BY
Dx v 7 ZREOROF X ZBNT & EITH, R KR EBRLE 7, BT,
TV RVES, =7 4 —OHFREEICL L 2D LT I RICR Y 20 nd Z R,
MBEMOBETHLT TIAT I TV,

Mr Endon would have been less than Mr Endon if he had known what it was to have a
friend [. . .] the sad truth was, that while Mr Endon for Murphy was no less than bliss,
Murphy for Mr Endon was no more than chess. (135)

Ty FUROREIIL, (35%) bBRLES . 1K) bABEFLED, 572048
FHLTWTH, = RVEBRLTWADIE T— AT (“solitaire”) THH., £9Th
AUE, MHAVWEIT—T7 4 —DIFIBET, BIZRLT, I—AHET®) 2L TEREE
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L%, 520X, ACBOLETERETRDN, b3 NRbBERIC. —AEY] %
L CTWi=oi,

UEDE 572, DRVIABAST-EWHRNEMN, “with fool’s mate in his soul” &5
BAICIIEEN TV EEZ NS, WBHER FXIEOZEN & (1) PO “with
fool’s mate in his soul” IZHDHPNT 7V ABRTREL TCWBEATHAH, HE
FRTD “mate” IZE20D, Z5 LA ZH#EAFDIERTIHIZLIZ. "y v b
DHEL-STLTHELro72d, #HRAIIhD, Fx2HEL L TD “fool’s mate” A3
BT LR LT TRVWILEHERL T E @) »OHIBR L, £2O—FT, 4
—ALDRDY | [ R —Ah| 2R YVBRIEDDIC 42 FUBRLZERIL, 20
BEB BRFEOEBEIIRTZOTIR NSO M, 7T AFBRTD 2 DOKETIL,
EWIEDYHoTEY , ZOF 2R F—ADEEE2 < bbb LTWA L Bbh 3,

VDLyFELL [ R VAN —) OFRIZNE LD FUVRIZR LT,
< —7 14— (£D%4 “Murphy” 1%, ] BT ZXY 78 “morphe” (ZH¥KT 5)
B, BELOBE] Lo Xy MREL) WS Z RS EbLy, D>k
ST-REERNC, BER LD L0 2dotz,

ZDF xR« F—ADBEELRL, v— 74—, BREFKBOEBIVHF (D
“Mercyseat”) D LT, VRABROIDELT S, [HR]| (“gas”) OFBR (XY THED
“chaos” : B LEHET Z) 2BVEIT L, BISIDLVWREMLRELLELL
9, ZOFEFIE., URIEIET, ~—7 4 —DBEITENATHELDTH D,

And the etymology of gas? Could it be the same word as chaos? [. . .] for him
henceforward gas would be chaos, and chaos gas. (100)

B FiX VRARIORROBE, HECLI—EEMLEZLTVD (“excellent gas,

superfine chaos” [142]), ~—7 4 —D4&EIX, NBM) - TR ITX W EEZBALBH07E,

(e oFFTHIE, “gas” 1ZiX. [TUH. TR LA OB B H D, OED I “gas, n.

1”7 DIE“5. ¢’ T, “Fun; a joke. Anglo-Irish slang.” LB L T35, XFDOOL DI, ¥

A 5 X+ a A A [James Joyce, 1882-1941] @ Dubliners [1914] 5 & b TW5, [T
Bl TRDLRZLWVWIDHLELVNIIHLT Y MR VT4 T THD,)

EENTy NAHEDOF = AFEXIIMYURBOT, Fx R v=T L LTHAREK
</EN + F 2 ¥ % (Marcel Duchamp, 1887-1968) &1, 1930 8 (T~v—7 4 —J
BE - TR LR OY T, K<HEBLTW 25 LYY (Knowlson 276), T =%
VT = AHEE (2 RFA—A] IZOWTOE) HH L TW3 (L'Opposition et Cases
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Conjugees sont Reconciliées [1932 £E]),

AT ~)A < (Ingmar Bergman, 1918- ) EEOBE [BtoHE] (Det
sjunde inseglet, 1956) 1213, L L EBMOF = X L5, HISEVRERH B, 1EEN
TF=R  F—LDEDDZEEHRICINT, MR [v—7 4 —] 132 OBREIZ HLES
520 EDL Xy MZOWTE X, FxAORENT, ZORLNTFITORERY
DTIRERLTRVDOTH 3,

F R, BRDIFEDYD)YF—L, BDBIDDF—b, Kby BFLETF—A
Thd, D] ZLaF o RATBVTENBIZHODTON, Ty FFA—L], 7
WDHOZE, F=X, EObiF, =V FF—b) OFEF—Ti, ¥y FOERBESE
ZEL THENRLOODE LoD 5,

Lab, X7y MERIZ, b3 Lo Th, &b YizHd - CHRMIIZERE
c:@nomﬁn\; DD EVWRBHIEED, TH8D 5 - BIT D] LV bk
bbb, EWVWIOIREE L O ENENDTE, W OFEREHIT LS,

[=—714—] OBGIO—XIZ T TlzRiz, flilct, B2, & “The End” (88
&b ROV 77 XFERK 1954 £ . 5EFER 1967 F) OBBEO—X FRIXOEHE
T TITEIA) 3, BYXE»D LARVEBORBA L Yo TE D E (BBEY) %
FIF T, Bbd, BB Waiting for Godot (7 5 > AFBAR 1952 £E FIEIR 1954 4E)
B, HBEZS2BTEE (L8 5L LRngErL) tHELE23, T —EKkD3
TeDIT] EWSBEE DT OISR (“For to End Yet Again” : 7 5\ AZEIK 1975 4E.
KFHIR 1976 ) ORKOZXbET, HIRHTHS,

No for in the end for to end yet again by degrees or as though switched on dark falls there
again that certain dark that alone certain ashes can. Through it who knows yet another end
beneath a cloudless sky same dark it earth and sky of a last end if ever there had to be
another absolutely had to be.

(Beckett, “For to” 181-82)

ER ATy PR BEOERDOBF - BB TH OB Jack MacGowran (1918-73) &,
BARNT =<V ADTDD, SHYERRAIZL &, FOXKIL Beginning to End ([#
LVBHD]) ESFbhTW3,

M= 4= ZBNT, FxX - F—Lid, WEORO/IERYE, —FD
BIFS - MFHEORREDIT O, Xy FORE#IT, (2 FFA—L] BED
ARICEBLSNEON, D4 Y Endgame (75 2 REER 1957 4E. BB 1958 £E),
7y FEORRIEO—DTH B,

MDY FLAEKDYIEE] LD Clov DE—FTIEE 5,
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Finished, it’s finished, nearly finished, it must be nearly finished.
(Beckett, Endgame 1)

FHICHEST 5 Hamm OBEFIOEFRDOZ L1 (“Yes, there it is, it’s time it ended
and yet I hesitate to — [...] — to end.” [Beckett, Endgame 3]) b ¥z, ZDEEM . M
872~y MER bz Z LIZOoVToR, Kbd#bY D)F—b]— T
HBZE, ZLT, by L [AFEY ) LRYVETRNLOTHDHZ L, Z2HRE
IWRLTWS, by - EiT5) &5 %, Hamm OROBF, KHMR - 89
BIZEVERT,

The end is in the beginning and yet you go on.
(Beckett, Endgame 69)

BB, BRLF o REORTOEIID L EERBUNT IS LAV, £iXE
5 TR,

VEOFITERAEZETE S, XD Clov DE—FIX, VA VT Az 7 AET
(William Shakespeare, 1564-1616) 1§ The Tempest (1611 54K ; = A 7 AT Htk
DOEEi) 125D Prospero NDEF F4HE 135 28b¥3, 74+ v 7 AbITRAUL,
VAP AT 2BEOPF TCF 2 A~DEEN4E LIV (T4 7R & ¥
A LZX 134) OER, 203 b0D—2%B, [Fr2 ] OB%EOBE (F 5 EE 1
%) Prospero M3 Miranda &, R Y DEF Ferdinand & DF = R - F'— A7
D7, EZTHNIZ, “board” (R, R—F, 8) OLo “play” (ZE. BA. ED)
ThHhoTOEDD/PNFEHEZRT., EWVWIHIET, BRIEF= X LIFEWTESETWS,
VA AETEIOL Sz, E (F7) Brbhii, RBOZ L,

1950 R OB E CHERLTH, BEALRBIIGESN TR L08R, Xry
NOEGDPIZEIZH D, TR TRV [v—T7 4 —] O—&TH D, BRTHEOF
B BRE LTe~—T7 4 — BN 55E, ~ FVEROBICBMEZw—7 4 —0DfF, L
ML, v—7 44—V FVEOBIZR LA TIIWARY,

‘the last at last seen of him
himself unseen by him
and of himself’
Arest.
“The last Mr Murphy saw of Mr Endon was Mr Murphy unseen by Mr Endon. This
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was also the last Murphy saw of Murphy.’

Arest.

“The relation between Mr Murphy and Mr Endon could not have been better sammed
up than by the former’s sorrow at seeing himself in the latter’s immunity from seeing
anything but himself.’

A long rest.

‘Mr Murphy is a speck in Mr Endon’s unseen.’

(140)

ELTRHO FEEDOL IR LT3 (“Arest. [ . JArest. [.. ] Alongrest” ).
V=T A —BTDI-AERBDERDE I REEFN, =V FVELODF 2R F—h%k
MZTTEPYO~v—T 4 =21, &LV, FzRIZLBHER, ~—TF 4 —, Ty
FrEOBICIIBRMY TS, TOF—L35720 RERFHIERICT Y [—AEY)
(“solitaire”) L{bL. 2% - T, L OMNEE - BE (2Ia=br—3)) OFRES
BT IRBRIZR STV ENLTH B,

ZO—HEHB, HEVREFEORry NEBIOBEETH =00 Lk,

Kemner i3, [R M v 7722 A5 4 772 b ] (The Stwic Comedians) * 8L 1= %
FO, X7y MR URKE 3% “Comedian of the Impasse” ([R/NED A AF 4 T
¥1) E&BITTND (Kenner, Stoic 67-107), 4w hd T48/1B& | (“impasse™) IZAY
BB ATEHE->TLE oL, Ty FOERRELKY 2L TWBETTHD &
», BEALREHE TIHERON S, L2L, Kemer I1E 9, YaA REDTED
FPBICENHT, THCAEALLEREZRV, £h 0 2H U ERNICESIT 3

(“[Beckett] selects elements from a closed set, and then arranges them inside a closed field”
[Kenner, Stoic 94]) L WO EEERITOI DA AF 4 7 0%, HILE < ST 3,

[v—=74—) OF =2« F—2i3, RNEDOIARAF 4TV OELEOEHILE
ZABIEDS, XEE L, UIZEERRY, ZOF = XOFEIL, ¥y hOLRBEE
5. BEOBLERTHER 1=,

WIBEREHEDDI L, by ORI, KDY MLIEE Y MELKDYE
T%, DY, EEEDZEFE), RDYBHBENTHY ATV BKRDY CHB - &,
&d O “the nothing new” DX « WHR, X7 v MITOELEY, BICES LT, (&b
D%t 5) (‘end+on”) Z Lz 3,

BPIONR[=—74 =01k "y bd (U FF—A] OWBEVTHY, =D
BT, ZOF =X - =206, Xy ML, Kby -thd3), v—T7 44— [z
YRT—A] ERE L THEF THY . KD OEIT, AT TV B DR,
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1950 ERXDBIERDO VL 2, WIREBIEDOTRMESNE The Unnamable (7 7 AFBIR
1953 45, HEEEIR 1958 4F) DB#kE. X7 v M. TH¥ZTW5,

...you must go on, I can’t go on, you must go on, I'll go on, you must say words, as long as
there are any, until they find me, until they say me, strange pain, strange sin, you must go
on, perhaps it’s done already, perhaps they have said me already, perhaps they have carried
me to the threshold of my story, before the door that opens on my own story, that would
surprise me, if it opens, it will be I, it will be the silence, where I am, I don’t know, I'll
never know, in the silence you don’t know, you must go on, I can’t go on, I'll go on.
(Beckett, Unnamable 381-82)
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