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Two Poems from Irish Melodies:
Robert Emmet and Sarah Curran

Tomohito UTSUMI

TANT v RO EBIF 2 /3— k- X » b (Robert Emmet, 1778-1803) iX, 1778
FEIZEENTE, FTUV VDRI =F 4 - DLy DITREN, 1798, KFEYRBICLD
BABARECHBL GEE, RALE, 77V RAEHOBVWEERLZTE 247
v K+« T7AYv¥aR] (“United Irishmen™)DEEAE « EEL V) KEHEBEEX D (I
BEISRIZMb oo, LAEE), £0®%I7 7/ RICEY, THICHIT B
BEEZCRE, —F. T4V FESLEE LZEEIT, 1800 FHAELHRRE
BEED, 1801 FERBEMITICL Y, TANLT 2 FBEIIELEIN, TAVT YV FIX5R
SIGEAEEIC HFE1 SRTLES, 2FE%D 1803 F, =X vy MNIRELFHETD
b FEALETIIBTRLEL . BHICL VR, &Ho%k, ABRLAR I, (=
Ay FOEERHEEIZOVWTIE, Fl%1EX, Madden, Geoghegan, O Bradaigh, Elliott 72
FIZFELVY,)

BHOBIZBIT B Z LTI, T84SR OBR] (“the Speech from the Dock”)
LLTELabh, Ao, fixiE, 177 Foa< REFEALBITHEVE
x5z, YIaxz VT4 F— 23—V » (Samuel Taylor Coleridge, 1772-1834),
3= h » %17 —(Robert Southey, 1774-1843), /X— ¢ * E'w ¥ 2 « = U — (Percy
Bysshe Shelley, 1792-1822) L Th 5, BEDH -T2V RICL b b =4 v b
X, L HITEBEBIC L TBIRHIERE, CHRAAY. TaF U X FOBBRLERD,

HOBE B0 LA (FURMDAA—VIZHLBLD, TANVT Vv FigEE
7o b DIEE; 19 RO F ¥ —/V K+ AF = T — h « 73—F )V [Charles Stewart Parnell,
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1846911680 ) | THEFRRE) (L EETANT LV FO aHK)) 22z <,
BANET F « &5 (Sarah Curran, 1782-1808) L DA, = A v FOWEEIL, 19 k%
BUTEHEE T/ - BRE - BRI ARALIFIELEETHEASNS, Ay Ms
X TANVT LV FOARIZE > TKERRAA—TDOEDERL DT,

2, O TEERHOOBR] 12, BIRANTE LRI IZLOTHEREA
72, DBV, FaF VR MOBRETE, BEE-EVDO-LITTHS

I have but a few more words to say -- I am going to my cold and silent grave: my lamp of
life is nearly extinguished: my race is run: the grave opens to receive me, and I sink into
its bosom! I have but one request to ask at my departure from this world, it is the charity
of its silence! -- let no man write my epitaph, for as no man who knows my motives dare
now vindicate them. Let them and me repose in obscurity and peace, and my tomb remain
uninscribed, until other times, and other men, can do justice to my character; -- when my
country takes her place among the nations of the earth, then and not till then - let my
epitaph be written. I have done.
(Elliott, Robert 85)

LAy hEVOEL2ETT, REBROBRE-EZBIZ. AR« A—7T
(Thomas Moore, 1779-1852) A3\ 5, A—TI3, 17T19FEEN, TANL T FTIXA b
U o ZITIIRZFOMPBASINTWEDOEN, X, N =F4 « Lo JITA%R
FENTEmAPMOA N v 7 D—ATHB, 2—T, 2FAF v F - TV v
2 AV | OREOEE (179 4), v RUAZHED, 18014, Tbb#e (HEfT)
DT, 578 (The Poetical Works of Thomas Little, Esq. ) ZHR. BB &z, £ LT,
Ay MUHD 5 % (HL<b, EOBAKE - 77 OBE), REETTA
NT v REREE] (Irish Melodies, 1808-34) DFfTH# 4D T, I—ua v BEO ALK
AE2d, HROI—ay L Y= LX< F 77— R (James Macpherson,
1736-96) D A7 »(Ossian) F°, FHOHRBEBREE L LITLY, —K Fr b
(Celt)) + T—LDERPIZH o7z, [TANVT v FREE] X, 20T —1IZFB LH
FRZ, ZOMNEBRNRILIZT L2 MBAEREHZ LiTiRol,

L=TD[TANG Y FEREE] OBERBEOVL DI, (LIBLIFHER
BIohTHnIbDD0ENREFTEEITHERINTND) =Xy h~DEEK - £RT
&%, “When He Who Adores Thee”, “Oh! Breathe Not His Name”, “Oh! Blame Not the
Bard’®=H#. £V DITZFEEHDOLONEIRE
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Oh! breathe not his name, let it sleep in the shade,
Where cold and unhonour’d his relics are laid:

Sad, silent, and dark be the tears that we shed,

As the night-dew that falls on the grass o’er his head.

But the night-dew that falls, though in silence it weeps,
Shall brighten with verdure the grave where he sleeps;
And the tear that we shed, though in secret it rolls,
Shall long keep his memory green in our souls.

(Moore 6)

BEICIRD M) AL Ay FeBbhd) O A% S&R< 72! ] (“Oh! breathe
not his name, let it sleep in the shade...™). £ LT, #ViREND TEB) (“silent”, “in
silence”) L V¥ 9 Z LT, T X, MR &V 9 A ] (“the charity of its silence”) % 3R,

[EmeZI3E < 721 (“let no man write my epitaph...”) &I T X v D THFEFND
DPEIR] (“the Speech from the Dock”)% . Fo#& - B & FIBE S EFIT3EBIRV, &
# 2 1T(“And the tear that we shed, though in secret it rolls, / Shall long keep his memory
green in our souls.” IZIAD bNERFELR, TANT LV FOBTHD T E(“green”)
M ZTHROBREVIL, RAZEIRWES ),

FEL, =AY hOAZHERWI EIX (ot 2EXAD TR OBEICHEST
b V) RELRSEDOSFEARITD RN, bol b, £ LEER,
BREENDIE, RAFET—ICHRY, A—T HH T By FUrTEHLOFEA
DIRTERDOTHAS I,

F7AnTy FEREE] Ob 50 L >OBEERKEGEIX. TALT L R, [BR
NHET, ZELL. FOhB3RENIbWWaEk] ELTRLENTWAHZLTHD,
Zhit, OEDICE, Ay FOBAET FOEEN, A—TOEERBEM THDIT-
B, BT T AT R (2 F AT R TA YV ovaArAy | ORFETEH Y3 -
7 4 HE» b+ BT (John Philpot Curran, 1750-1817) DR, =X v M DR EFID T
LAy NEDMEMOLRIT, BEL, =AY NOFEELES. BT 7EEID
BOHT, BT TR TA T T FALREEL, =X v MAHZDL 5 KD 1808
FEIZEL LTRET 5,

[7ANT v FERihE] oh TR LBELINZ®T 7413, “She Is Far From the
Land” IZRENTWVSE, (EFL, =Xy FNER, 7 7 HEEOAB LITERI L
B,)
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She is far from the land where her young hero sleeps,
And lovers are round her, sighing:

But coldly she turns from their gaze, and weeps,
For her heart in his grave is lying.

She sings the wild song of her dear native plains,
Every note which he lov’d awaking; --

Ah! little they think who delight in her strains,
How the heart of the Minstrel is breaking.

He had liv’d for his love, for his country he died,
They were all that to life had entwin’d him;

Nor soon shall the tears of his country be dried,
Nor long will his love stay behind him.

Oh! make her a grave where the sunbeams rest,
When they promise a glorious morrow;
They’ll shine o’er her sleep like a smile from the West,
From her own loved island of sorrow.
(Moore 80)

BHICIRS M1 W51 A—T1%, “Oh! Breathe Not His Name” & 3B THY, ZH
HOBERIT LTS, BATHS [ik) OO (M OEOHTE bt bo
T35 (“For her heart in his grave is lying”) . & b 3,

THOLT, BT 7%k, [TANT Yy FERE] oh T, O VD ABEE2-

=ikl L7225,

fHirmziud, 2—Ti%, 1817F (BT T DORDEE) BERORFH[TF5 - 1—
7 ) (LallaRookh) \ZBWTHERL, TAY R BT ITDELYEEFAIILELEBD
NABALLEZEZ IR TV, (TH 109-25. Gwymn 14-16, N 15 2 EYSRO =
&s)

—HT, TEELLTDTANT VR EWIRBIX, AV 75 Flick»T
BIREICHED VWL D ThH o, 19 HEERIZ, 17T F (7Y a -4
7)) BT RILEEDIRSFELHINDZZEITRBTAATUR (k)
BILBWTEDOZ LIZEENRT D, BREHENEN, BEHBEHERSTANS
VFAl EWOSRTUFEA T ERHEILIEDRICHEY, THEE L TOTALT L F)
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BRkERBEEFREZLEZER. SBE<HONTNS,

MY - BAOSREE LTokML, XE - REOLEORE L LTOkE, T2k
LLTOTALT VR B T7ANT v FRBED iTBWTH, £5 LEEZEESR
Lo TNWBRLEIRETHA), brIHIEFAL—TEENREI ThoL T, £
LT, 2=T7D20 BT (HBWE, 2KV BHITFEOFENLE) =24y b e
7 F0EH] bE, FOLORTEEEETOILDOLEZL ).

19 HERIZBNTH, DERNDS, A—TIZHT2EALHHE L H B, FzIZ. 7
4 =7 (“Fenian”) THBY=zTF~AT AN/ 71 v¥ (Jeremiah O’'Donovan
Rossa, 1831-1915) 12t o T, A—TDOFHX, A V7TV FIZKBTANT v FREE%E
TANT Y FARBRESEDEHOLOLE LARDLAT, BICTHFTILOTERY
3 D7E o7 (O’Donovan Rossa 49-50),

o v ¥, “Blame not the bard, / If he try to forget what he never can heal.” (“Oh! Blame
Not the Bard” 5?3 ; IE L < 12“Then blame not the bard, if in pleasure’s soft dream, /
He should try to forget, what he never can heal:”[Moore 46]) Z B RUZHLHIT 5, Z DFFIL,
TANTV RELA VTS FOXBHOERT 5 Z EBPRERENL L (“it is impossible to
free Ireland from English rule”) ¥ T3$ ¥ (O’Donovan Rossa 49), #HREK WM S L
BHBITEA (“itis better to forget the evils they never can heal — better forget all about Irish
freedom, as they can never obtain it.”) &7 A VTV FAZEZIAL LD THD LT
%(0’Donovan Rossa 49-50), 19 #HAZICH, DX I RFOH -1 LT, BESIT
vy,

T Ay NEENSLEERLS .20 #HRIZIINWD & VA XY a A A (James Joyce,
1882-1941) BRFT D, b—TRT Ay bbbV aA AL >TE 2201, H LD,
rRuF 4oL ih5, BlziE, T=Y v—X] (Ubsses, 1922)iX. 1904 EDFTY
»—A (6 B 16 H=“Bloomsday”) i\ \lz/ L TH D, TD7=H, HifFE (1903 F) O
Ay NEREOKBEMEGRHROFIZHLER- TV D, FM - HEOERRLE - 8
HLEIMATHoT,

2y o—XI Mo, BICEEL BRoh 3@ ZLUTIZZoZ T EHT 5, £7.
L—=TIZDOWCITANVT » FEREEEIDE: “The Meeting of the Waters”—— the Vale of
Avoca DELVERE, [KOBWHA 2Kk ThHhH—— 2, 2—T7TH (1857 £
oK bREbD)DEZAFBEVBEDEALVARN R T L— Ah(Leopold Bloom)
WEABRBEAENEDIHETHD

He crossed under Tommy Moore’s roguish finger. They did right to put him up over a
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urinal: meeting of the waters. Ought to be places for women. Running into cakeshops.

Settle my hat straight. There is not in this wide world a vallee. Great song of Julia

Morkan’s. Kept her voice up to the very last. Pupil of Michael Balfe’s, wasn’t she?
(U8.414-18)

FOEBRMY. “There is not in the wide world”(“a valley so sweet / As that vale in whose
bosom the bright waters meet” 2 #£< ) 25, D LEDTHAS A T3, BEOEh A
KOFHDOEFS. BEO/MEFNIZEDY ., L1b, TOEITITL—TOBEEHBD
ey Z VLT A—LRBRCTND, ELVERE I ok TEERA] LBEL
TH D,

RIZ, TAY bEEF—7ICLE, I<BAESNIZLERAREE U 1L
1274-94 ; [RSITEWE), = A v b D IEERH D OBRR) (“the Speech from the Dock”) %
BHOFTRLEBL, TA—L3 T o HETS, TvaF VR bzl oS
O LR BRI Ay hDOZ LiE (“~ when my country takes her place among [the]
nations of the earth, then and not till then -- let my epitaph be written. I have done.”)ix., 7/
—LDEOE, HOBRE. MBEFIZLY. FE&Sh, In8hici 3, (L ECRuRE
bh,] OBD “Thavedone”b., [HEZET) OEKEERADEINTLES, Zhigd
BRRT Ay D (HBVIT A Y MEFED) NuaF 4 3ch 3 E Ve BbE 3
BT Ay I RFaF ) XAERNOD LTS (R 46— 51, BH 3349,
%EBR),

WDV af AFEEIX, LD (=) v —X) HFELMRTIHE L, 13T
Geoghegan DGFRIZDHEY OO [ xy hOHTELRZD LR RFELLOTH
ST FTERECBEBULDO K 5 T, OB RALEIPEBITTORITL 3]
B TR LTWD (BH 41), £, =2y MIHBOET 5 OREBIZOWT,
HTZTVERTD (EH 38),

LU T2 =X 13, 1904 EOF TV U 2#< ., 1922 FHREDO/NETH B,
Z O/ 1916 FiZi, “Remember Emmet”DMEHIN T, A — R &4 —E AR &, B
LMV BERANE AP T BERE Y 3 A XIIFBROHEEL LTSI &mL
TWLDIE, BERZOMHEEERIZ, TOLIRBEANLERERS 2 L b REIC
ARETHILEVIERR, LOLTHNERHFERNOERONR L TH B,

20 HARDBWER T =X » Y3 2 F ¥ (Denis Johnston, 1901-84) i%. FEEAIL
(&1 &F 5 ! J(The Old Lady Says 'No!' ; ##% the Dublin Gate Theatre, FJ{& 1929)C.
Ay M@l 27 7 VRIZHSTET ., ZOBIOERE X Shadowdance, 7L =
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Y —3 A(Lady Gregory, 1852-1932) (Z& Y 7 <A B4 (the Abbey Theatre, AlIFX 1904)
IR INh LBREE N, T#IB A (“‘the Old Lady”) & 13, 7 VT U —RADT &,

BREIZ, AT LOROWHREORITHOEEEVF AUV ZAREFRORLY LY
ThhE D, 183 EDOREANT Ay FEEULTWAREN, BELOFHTHESEZTA
v FELBUVSAATLE S, %E(“the Speaker” TH Y, =A vy hTHH D) OER/R
0HEF 7Y ORICRBE L, MEELBREL BT D,

BLERALDIZ. W.B. 4 =1 Y (W.B. Yeats, 1865-1939) OBI[F ¥ A Y —r = -
77—V ] (Cathleen Ni Houlihan, 1902; FIE 1904)Dt A ' (ZE DI NP %
BIFA. TANT Y RO&RE) X% A Y —L =+ 7—1 > (Cathleen ni Houlihan) 73,
BUNER Y OBBITEHL T Ay MERET L, BRIV L —AZERT, 77 -
AT THHBDI,

TavA PR, ZOBICOWVWT, Ay NOEHRZLEFR LT OT LR
HPURTHIEMEZREICED TS (“a piece of romantic pomp spoken by Robert
Emmet” [Johnston, Orders 60]; “Tom Moore may talk nonsense but I may not.” [Johnston,
Orders 60]),

¥ BEMMEEIZOTEEXDOHR T, 5—T OFF “She Is Far From the Land” (%%
IZ. 44T H @ “For her heart in his grave is lying”) Z&BEICBE A6, = A vy MIHOWV
T, 25~%:

The tragedy of his love has been immortalized by Tom Moore in one of his finest
ballads.... Who cares that this reason for her absence from the land is the fact that she
subsequently married an English officer, and ended her days happily with him elsewhere?
For us, her heart will always be lying in Robert’s grave. And lying is the operative word.
(Johnston, Works 15)

2, BRLLENTEVEDDETFAELTOETIFE, AV 7S5V FORKLREHEL
TAYBIZBNEFREOET 5, BT, HARBEAZHT “ying’ w52 LT
(Tig-b5n) [B5)] MBEOL)) T, KITEBT D,

CavARNRHOBLFIX. Y4 VT A=A 7 AT (William Shakespeare,
1564-1616) @ X » b 138 F| (“Sonnet 138”) ZBVWEZ S ¥ :

When my love swears that she is made of truth,
1 do believe her though I know she lies,

That she might think me some untutored youth,
Unlearnéd in the world's false subtleties.
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Thus vainly thinking that she thinks me young,

Although she knows my days are past the best,

Simply I credit her false-speaking tongue.

On both sides thus is simple truth suppressed:

But wherefore says she not she is unjust?

And wherefore say not I that I am old?

O, love's best habit is in seeming trust,

And age in love loves not to have years told.
Therefore I lie with her, and she with me,
And in our faults by lies we flatter'd be.

(Shakespeare 657)

B - BFD “lie(s)” ICE OBHREZADHOIX, HHAREFTHB, 2 TH. 13
ITH.J4TRIZO OIS “lie(s)” ([CHE. BIF “to lie” (BF L RIER) 12, “to lie with”,
“to sleep with”, “to lieto” (88720 %) (B3] MEE S ) EWH_E - ZEOFLK
ELIEHBENRFOVLO>THS, KR, A—TRELSOFHD “lying” IZFD
X OB 2 LB, IIEEuTH A H ),

* *

BEEE BR.ES, (B77L0) B, REEERETIu T 4 v 7 RER,
BOZBEICTOIMBE, o X\—b Ay bOAS A=V, B, A—F, . &
WEE. ARl &R, NTy P ER, BMERCICEET S, (=X vy MaB I,
“EEROSLRBEVL TS,

—FT, DHERIZFR + A—TORLELFIL, SPRIELRV, EX X
9. Efe. =AY MZEALTH, FHLOILBSPHBLEAERN TH - =BT+ T
ITIBETWVWD, BB ZRHHIIT, 20 RGO BEREZ N o EICRTE T,

Tl BADL—T (FL T Ay b) #H¥HIZ, LB R21H0D
Thh., ThEKEERZLOLICR LD, BIERWVOTHAZRLERLT,

L Lo, [TANVT Yy FEREBE] i3, T4 b 7—4), TFY = MEE)
ORFIZR - 1= ERHAREOLFHEZRENRB NV R FAVIALRHRETH B,
EVoEF LA bRVEBH TIIERBE TS LDV, HBWViE, Fhit,
Holz LTHEBADIHE LR L DRDM,

Bz, O LDz, THEREE] (RIZEVLES, TANVT VRO (AT 14—
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[“melodies”) 2 DM D) BETHhD, [TANANT Yy FR#E] X, = FU—F - v
7 4 > 7' (Edward Bunting, 1773-1843) D 1E(A General Collection of the Ancient Irish
Music, 1796) I2%L #HB-TWD, XU T4V ITORE LT ANT v FEROZEM
2, FERBEEAOMAZbORFEERT — FTx. €I LIEEROLDROT
H5b,

b VeI, FEEDFF L THV D LS [FEF DI (“the memory of the
dead”) REFETF OB, VaA RiX, FHELVWHHO—F T, 2—TE2REL TV
LLEh, BMERLITHAOIE, TOV aAf ROV, FIX. 7Y v ofiR]
(Dubliners, 1914) ® [3%#F 7% | (“The Dead”) 75, L—7 DFF “O, Ye Dead!” (Moore
161-62) DHRNEEBTIZH D Z & bIEM I LT D (de Vere White 75-76) , Lh—7T DFF
THERDIZIZEBE T, LEVWKoTaA =AY L1, FHBTH D,

TAY PEATVREDOOTHRETH S, (BB BEAKRELH LITERD HOEIZW
Do EOIXEFEDANBDIE 123 THROER, ABMFEDT7 47 aDOED, & TYH
BETREROELI D, FLARE LAH~DOERRL LWV O, bIIRRBETT
X722V 0D,

TAy NOREZEENEL, BT T BT D (A VT FALD) FEIC
SN, TREODBENLZBERIZIZNANTT b= 7 RVDOE ST LHERT R, 4
HiIZL oY KEDFHEZEATHNEOTHS] (BH 38) & [Lohb) BETE
ARBREICIX. A bXEMEEIL. ESARBICRSDIZAS S,

BUT - SELICE A ZERBZ b BE - BERICERTAZEH LR, 2D
Lo r LI LTHEEES S b, BEET, FIBEET, [FHER] v b<
e BAEFT L. RAFEFMANUAE LET, BB ERR K. B
—RiHBOBE 2. BEBCER 25 RE. ENECREBTZEKE. Zh
FURLTHE, o KRB, (EHE 207),

PR bRICIE. MTHNCEERE 5 0] BLOFMERAZLTEH Y
D —TJIEN. ITRTICH O T VoL I RTIEIBBO IWHFREIZ, LEND
FET2-LAML RoTERELSE, ZLT, ZOZEETHEALIZBDAR,
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*FRRIL, TR 13 EE~FR 15 FERZNER@E (BRI C)Q2), FEE
BEE 13610561) (19 2T AN T FOREHE ((FLaF U Xh] LTFA4FY
TAT4—)) OBERRO—HTH B,
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