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The Irish / Ireland in Punch: Cartoons by John Tenniel

Tomohito UTSUMI

18 AR ¥ 5 | James Macpherson (1736-1796) @ Ossian 5-°4 /L M iEBF O
RETEY, F—uy g (b F—h) BEETD, DBEB MR THY .,
AR LWV D K0 IIERMERN B0 HE L& IV E 20T —1 v 3~DEE,

Comerford (Z XAUiE, 19 #HAIXLDITIX, TANLT U KD (W) KV FETH
5 T U 2 (“Erin”)) D) fREFM7: (R - KB ) (“emblems™) AHH 5 Z Lici2b, [
=7 Toxbayry G b+F) (S0 R 20—) TRRI RETHS:

By 1800, or shortly thereafter, a set of stock emblems of Ireland (in such contexts now
increasingly referred to as “Erin”) was in place. There was the harp, the shamrock, the
Celtic cross and the round tower; the wolfhound was added as a consequence of the

prominence of that animal in the Ossianic stories.

(Comerford 238)

—H T, [RF =Y - TAY v a<l ] (“sage Irishman”) DRV VEHE - R D H -
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BEL D, AFEID LB (&l TR)) 128, BEREFORBEFICLEZET, L
USRI (T vaf4y, BiBhdY) L LTRESNDHOT
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19 HAREREIZBITETANT K (N) ORBO—RE, A VBREE Punch I
HTHE S, Punch 13 1841 FAIF] (B NRFELXVFERAD), RPIBE( “cartoons” YD
HETHbLh, 19 HRERIZBIT B 75 NREMKROT A NT v FNBEK
WCRERBEFZRI-LIHEETH S,

Bz iX. B 1 (“The Irish Frankenstein™) TiX, ¥BEDT A VTV FOREETE >
7z Daniel O’Connell (1775-1847) 3, &% (BRD & 5 2RBR) 2T 77 v
2B A4 AL E LTHIPNTWS (Punch 1843 4E 11 B, J. Kenny Meadows @), ff&
B (“‘Repeal”)® HIE T EB A L. “monster meetings” & FEITH 5 K RENE D KB
BES (1843 FITh) THLEThHho= D, BRBEL Y ROTHAI D, BY
DIBIZHDXFBROLIOITANT VPt T “Repale” (“Repeal” T72< )& LTHD
EoOMM»SIZEER,

Punch ED¥ S B “cartoonists” DR NT, DR EHTANLT Y FNICET SR
. HLRHBHRDHR T a s + T=x/L (John Tenniel, 1820-1914) THh 5 Z &iTiT%E
WORMAB RV, TOFERIIBEZENOTVWD, 7= /VIIBE, —&ITIX. Lewis
Carroll (1832-98) @2 DT VU X458 Alice's Adventures in Wonderland (1865).
Through the Looking-Glass and What Alice Found There (1871)—— O TH LA TV
5, 1850 D> Punch SETHIZ 44, 1864 FH> b IXRIEED “chief cartoonist” & 72 5 T
RIEREL,

BEOHNCEZLUTIZW O0FEEHTRTHL D, “I°, “T”, “L"D
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2 iX. “The Fenian-Pest” (1866 £F), D L 9 2T A LT FAE WS, T=x
NOBENZBEIRLDOFEDO—HTH D, 1860 FXFTX, (714 =7 > (“Fenian”)D
MWNEBA AN RS T-RHIT, B 1867 Fi3, WbWd [T =7 ) BELEED
FLipd, ML BEZT LW (Y F=7 | (“Britamnia™= £ > 75 F) LBEHRLL
ES7p Te XA =7 | (“Hibemia™= 7 A V7 F) OHNR W5, BER (71 =7 )
Wi ¥ &b B ~L= 7 (“...what are we to do with these troublesome people?”) (27 U #
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=7 HEET D, L7 FElE ( “isolation” )%, £ L TKIZ —— J( “Try isolation first,
my dear, and then ---" ). CERFZAAZEZ LiTiX, bHAA TERK) ( “slaughter” ) TH
b, FEDGRYYR (MBFHITLE) OHRNEELXEEL T35, THRTER UL
BRVBOTANT L FA] 2BHEOA A=V THERL, [RETHEHARVERZZHK
DTANT KAl Z2EEOA A—VTHEIER LV, YHROBEEFENZZ
HRLND, ZLT, AR~V =TRIVFI=TORBELELTD|, O
RAMRE - BRI 20E,

EHEL LTOTANLTI VR (BbE2WZ TZYY)) WHBRIT. AL 7T R
IZE o> THBIEHICBEDN N LD ThhoT, BRMNLT, £1LL., Fbhd &,
Xbnak, 19HR%¥EIC. 47T FO#FEFE Matthew Amnold (1822-88) 25, A
IR (ITvra - %rvr)) s RIEXEHILELHTILICRET
ANT R (b)) BizBWTEDOZ L IXBELT D, O On the Study of
Celtic Literature (1867) R°3C{L3& Culture and Anarchy (1869) 73, [BZ{EENEN, B
OB ZRSTANT VU RAl LW RTF VEEA TR S IHRIENEY T
bholcZ LIFFBI<HMBENTNE,

M - EMORME L TOLHE (=Y ) & XE - BREOLEEZETITLT S

(bt (ZLELTOTANT R BRI, 2 LE_EEEZLoTWDLEE
IRETHAH, Br 9 LA Thomas Moore (1779-1852) 2% 9 Th-o1-Lk 51T,
ZLT, T=x0id, ELX2HHICHALE,

3 X, “The Irish ‘Tempest’” (1870 &), R ULHRDEZNA LN D, William
Shakespeare (1564-1616) D The Tempest (1611) % T8 X IZ L TV T, &1H William Ewart
Gladstone (1809-98) #° Prospero. % ®#R Miranda &It~ =7, &% Caliban L.
EO2ETHRL RIPEBWTALT U FATH D, E-~UL=T1X Gladstone (21
OO, FHOR TS,

B 4 /%, “The Irish Devil-Fish” (1881 %£ 6 B), RDO¥E% L7z, XF BV ERLCA»
& a2 (“Devil-fish”) iX, 1879 FEITHR I NI T A VT > FL R |(“the Irish Land
League”™) T. E#H Gladstone & [+#iES | OEFK T TH 5 (1882 FF T). Victor Hugo
(1802-85) ML D5 [# aDME—DFHAIXTETH S| (“The Devil-fish, in fact, is only
vulnerable through the head. )23 BBk 5 ik, E®D (FH) = [HFEE) ZHYERI A
LEWSZ &, 20 B0z, ¥ 172 < Charles Stewart Pamell (1846-91) %13 U s & ¢
DEEEE L IR IO, EHIERBILEhD I EIT D,
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THE IRISH “TEMPEST.”
Cauisax (Hosy o e Huid. ~THIS ISLAKD®S MIKE, BY SYC0BAX ll.! IIIIIII.F.I,
WUICH ;THOU TAKST FROM ME™—3Skeissarc

B 3 “The Irish ‘Tempest’,
Punch, 19 March 1870.
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THE IRISH DEVIL-FISH.

%o 2 - ‘ sas s @ @ ® The Devil-fish, in fact, is culy valnerable throuzh the head ™
The avituen Iy Sovmidlle, et s s & vy of sucliliog 7 Vicrus Hoca's Tellrs ¢f the Sex, Bock TV., Chiii

3 4 “The Irish Devil-Fish”,
Punch, 18 June 1881.
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EEMNIZRIZFIC LT Y =713, BB / B%FF) (“Anarchy”) OSLFDODW
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Bl 6 id. “The Irish Frankenstein” (1882 4F), 77 v 7 v v af A v OEF—7 (A
1 LAL) 27 ARICBEALELD, ZTOEFTIV DI 4=y TR R—F T
HREHERELELETANT RO EFEDOFE] Charles Stewart Parnell {25521 T
BIHLELOS e, AV TFV FDOX Y U R=U BRI bhi, TO—BTHD,
MOFEHER L X SN EFORICLUBEVBE RO > IXWVICHEIN TS, Bl T
D“C. S. P-RN-LL”& W\ 5 /N & 72 30FH3“C. S. PARNELL"D Z & # LRI DII#EDO B
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723, Pamell BV L LORRE., BEHIV ., LM (1890 ) LREDIE (1891 £F)
X, KYEFE James Joyce (1882-1941) DIESICBBEEZ LT LITRD, 74=v
J R =T EREHOFEIZETNT Joyce 13, Pamell D/NIREFETH-T,

Bd 7 X, “The Irish ‘Vampire’” (1885 ), Parnell i%. “Land League”lZfX> 5 H D
& L Tthe Irish National League” % #&&rk L (1882 £ 10 A). BELFEBFZBE L T 1BIA)
(“Home Rule”) ZFpx B L TWe, RITIX, EERETIRA e~ L=T (LT
— 75 D)2, BB (“Vampire”) HEENINEH E LTV, Kl BiZ, Pamell @
BFE L, MHH7EIZ“National League” D XFNR %25, ((FETHiX, BbELKML
BMFE Dracula i3, Z D%, ¥ 7V U EENDOVEF Bram Stoker [1847-1912] (ZX > T
ENDT LIT2D [1897 &, )
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X 5 “Two Forces”,
Punch, 29 October 1881.
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THE IRISH FRANKENSTEIN.

. “The banefal end blesd-stsined Monster © *
it it Iy own epixit 7™ © * * (Ectract from the

m-!uwm o fhe very extent thet it was 2uy Crestare 7 @ @ * Had I pot hresthed

ofC. 8. P-xw-zx MP.
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“The Irish Frankenstein”,
Punch, 20 May 1882.
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THE IRISH “VAMPIRE”

& 7 “The h‘lSh ‘Vampi.re”,,
Punch, 24 October 1885.
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19 HACH SEAREIT Punch 78 L OSE - FEICK VRILINTELERAT LA HA
T AVTTURR, TANLTV FE (BEN) AL T, B0 [Fvary7F
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