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Macbeth, Kingship, and Rites of Passage

Mutsumu TAKIKAWA

Za—ebERPYS XA

FEEFHERFDO~=7 =2+ L HIN5 Renaissance Self-Fashioning : From More to
Shakespeare (1980) %7 ) —v 7% » + (Stephen Greenblatt) 3k Xk 5 EI&Mic = Y — |
TRATWD, AAT 4 ETHLRR L VYAALIRGEORCOZE, 7V -V 75, t BAKE
#%¥ 7 v (Clifford Geertz) © The Interpretation of Cultures (1973) H A T\ 5 & B rhiE
DHEBFE LT T EL, TEBHORE Y Licuind, TFARIEK ] (‘I want to die”) & Fa H
STROALETEFALTE>Thb2lrwvdy, 7V —v 75, VEHAREWIDTH D, BiT
FEFBOZOBEVWETERE DS, “1 want to die” &5 - -BECEENEEYMI bR = &
PEETAEEDIE, BHOEBEERXBLASS (‘Iwanttodie”) X o TT7AF YT 45 4 -t
BE3NsZ BB REL b ol bTHB, £ LT Renaissance Self - Fashioning D =& n —
TRSEEBLL, 7V -V 7Sy PATRRID=E Y — VL FBEFEIFHEOT 2 kBT ~—¥
— BT %K T 5 T & (self-fashioning) &, BEOEELY 2 o LWHIE (Rik, =%, EH)
KEoTHEAERINSD Z LR HBLRETDNTWE I E, TAFVT 454 —%HRT
HAEDOERE, FELCZOENBIRIMED T A FA e ¥ —WEDM S\ &—2RED
EhETWLY,

Renaissance Self - Fashioning O =¥’ v — 7 % BIEIHEN LDk, HEMLEET 55 L,
FELEBMUTOMALMBC L o e b TR, FERIHEN AL 5HEY D LD TH
BHEen C DRI, A$EEOYR—The Interpretation of Cultures——%#Fe L T
BIEPRBORBM L, ©F ) NEZOMRHNBAREMTO BL oy iR L CE T
CATWAD, RERL TR eho e b THBH, Renaissance Self-Fashioning DL, =
u—ﬁf¥7/®z#ﬂ%?5@mﬁm1ukvoausmt,frk%@4xruﬂy/azm
BT, ¥7 v, £75 2 (Mary Douglas), % —3— (Victor Turner) 7 & DL%F2% 1L, #%
LD LD BRE | WESWI NEEAHTYEBR T 2L, BLIOHEOTLE R T 2EE
BHRO—EE UTERIEE BN [0 (poetics of culture) »#ET 52 %7 ) —
V759 PREELTWAENLTHBY,

5 ANEEHRALBEENCHIFCE Y AR ELTw50, HFEFEHOUIFE
RofeZ &ETRTRG, 20HTD > = 1 7 2 € 7 L FICBEFIE, ABEZOBED S OB E
SRHLEBFTRO L 57 A M RERTHZ LR TEBRAY, BALLTCOFORE, G
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B BLEav A—=F 4 7-F515 (commedia dell’arte) DTNV »F— ) OER L HBE I
flio4 vz v 25252 LB LIV A4 A (Wyndham Lewis) @ The Lion and the Fox :
The Role of the Hero in the Plays of Shakespeare (1927), EEID 7 7 v a VIIEDOXIZXT 5
BEFIZ I BRDAE — VST WBZ L% 7 54 (Northrop Frye) o Anatomy of
Criticism : Four Essays (1957), X U0'v =4 7 ACTEEIIBRONOFTE « EEXEWRSH
KBRS DTS2 ExiERLYE, AU 754D A Natural Perspective : The Develop-
ment of Shakespearean Comedy and Romance (1965), HWEITMREL HLBE L oBIZERL,
ik (release) »> BB (clarification) ~Fh 5 HED Y X AWy =4 7 AL 7TERICBELTW
BT ERB U A—— (CL.Barber) @ Shakespeare’s Festive Comedy : A Study ofz Qrgmjafis
Form and its Relation to Social Custom (1959), FEBIDOF AALFHFEME» LKZE I W B EFEDILFE
Ll Lichkwe =4 (John Holloway) @ The Story of the Night : Studies in Shakespeare’s
Major Tragedies (1961), > =4 72 A7 OEWERMBEZR R TEE L - REEEOENE, ©
DEEE LB ESYEb® TR LY 7 4 =+ (Robert Weimann) o Shakespeare and the
Popular Tradition in the Theater : Studies in the Social Dimension of Dramatic Form and
Function (1967 ; English translation, 1978), BBELOES v =4 7 AL TRIOBEGZYEZEL
Jo# — X — (Marjorie Garber) @ Coming of Age in Shakespeare (1981) ¥ X U0'< Y — (Edward
Berry) @ Shakespeare’s Comic Rites (1984), L CTZ YV —v 7 F » b D Renaissance Self -
Fashioning #fRE & T HHFEEERITIR LD =4 7 AL TR, ZhbRMLT, =41
2 AETRIRHLTCWBbITCREWS, 77 —# v v (Francis Fergusson) © The Idea of
a Theatre (1949) %7 5 — v (Mikhail Bakhtin) © Rabelais and His World (1965 ; English
translation, 1968) 7t & ORI, »—=Y 7 AH, HBWIEY = A X7+ — F (Enid Welsford)
@ The Fool : His Social and Literary History (1935) 5 X O'v 4 & 7 x — ¥ (William Willeford)
@ The Fool and His Scepter : A Study in Clowns and Jesters and Their Audience (1969) 7t
EDBEHRNRY =4 7 ACTHRCE A LBEXERTHI LA TERVWES LD, L5 LEK
TABENGEOEADR, =47 A THRICEY SEIHUFORLLZRF|L TEALZ LT LA
Wity RRTREI S LHFTIOER LR X 200, [~27 =2] (Macbeth) NEFHIGR S HE
BTHCE, B [~7 2] Ck35EHOFTHELBBELOBMCESRL LIESTHH LI,

II

[<7 XAJCBREFBHE, v =47 ACTROSESED M LBBHLOHEEICER L
T EERIBFZE & LC, & —-— Coming of Age in Shakespeare &~V — @ Shakespeare’s Comic
Rites BB L TErRERb RV, == X)L RBEFEY 7 v~%k v 7 (Arnold
van Gennep) 7% Les Rites de Passage, Etude systématique des cérémonies (1909) THU T\ 5
FEAEL] OBEE > =4 7 2 7OEMICERL, LT L5 ATRELL T3,
T, 77V ~Fy 703HBL TV 2EBBELE ML, =424 A [BREEBTEE]
(As You Like It) T AL OEFEINCEL LOORMCSTTHBLTWS (ZF
5 B, FO LS AD—HERFEE, AFE, KA, &B LI EAFRHBRSFTELL
&, TO&H4«OHETITbhsBILVEBRILTH 5, HiEHR, ER=, AZERX, BAR, HERX,
HEARZORIME 2%, ZL TARBRBLAEAXFESVBMBL TN ZET, HLLWELGRH
SR EZEBL TV, 77V« ~F vy 7RIAE b, BRBLISE—BTHEN=
DOMHIERGEIND LD, ZOZDODOMMHERELSOEER « HEOBRILKHTRIDTELL
X, EREThUBICBLCWicths « KR - T ER» 0V BETELE SB OB, Thi
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T FREE S BT COHEDBRLEBITOBIL, L IRRINCE, FEYHSEZ AL S
LEREDOBILERLSZ LHBTELHY,

H=rtmy N) —WE L DTRBELD O FEE—BT—HRADZ0DMMEER Y =1 2 2 74
VBT B EOEBRYEBH IRV, 7= A—0DBE, 58 BT - HE0ELEh L
BANWCHhH2ERRRHEELES2BEL, ThEyBBTAI L LEESHRE - KL EC
BICED T LR\, LWET B, - - ELRFOEARRE LY ATEBLCSEL TS
— @B - RELFh, BABRGCLUEBHETFLERDL L, OEZEYRLETEZLEENTFOE
it ble o TERLUROER, = v 27 32— A0 Eb52 s, OUMERRR-LEL PSS
&, @A (BER) 8Bk, Ml =vz—vave@BT52 s, HEXERLEKRS - &,
EBEZRMALLE - XKFIT52 8, OFXDLEE &,

—7, XV —0J5k (58] (Separations), [HAR7%BT] (Natural Transitions), Az
#17] (Artificial Transitions), [#i# | (Incorporations) & &} BEILE T, 77 Ve~ o
TORBENLD R E — v —5B BT A — 2 BB =M 7 AT D=V T 4 97 « 2
274 — ([E0FBI (The Comedy of Errors), [U = U =Eb L) (The Taming of
the Shrew), [¥ = v —FDjh+t:] (The Two Gentlemen of Verona), [ZEDEH b 81 (Love’s
Labor’s Lost), [EDKDE) (A Midsummer Night'’s Dream), [ = = 20§ A] (The Merchant
of Venice), [MBERE] (Much Ado About Nothing), [H&wBTE %], [+=%] (Twelfth
Night)) oFcic & » T, <) —DEBHIZ, KE1, 1THROR« DHLE - TEEE N,
Bl TBHADHEBL TS T8I 2ERETIEERALEBIC > TV D LRI T 5 2
LTHB, b2 58] O0FTR, BEHCELLTFREYERIOESEA R L ICHIN IR
LROHKEBF L =1 7 AT ERICHPLR TV AHEEDB ENA v E —5 7 25 2 7 L%
KhHHZ L2 T, TABHEBTIOETE, HPCEADEOELXRT DI v v i BT
HDOERLL, BREOHETIRBHEFLRTORLHEIIIAS] (coyness) &V 5 BHREY T L »
22 LImoWnTl6, 1THHED BERUE, HED, BEHWERSXSIAL, FIEELTW30Th 5,

H——0 Coming of Age in Shakespeare pWERK| LFEBIDRE L DED, BBAMOREL T
UCHERBCEREEbR®TWH0IX L, <V —0 Shakespeare’s Comic Rites BB OEE S
FDIHRL TV LW OEBRB IR L, EbbbBBHBILOZSSOMY 5 £ 4 4L LTHE
L7cd 2 CHEBHZ ML TV 57edic, —20EIRED=2D IRl » THFLIh s h<T
MELRTLESEHANRD D LRIEDR, Tek 2, F—A—0 [=27 2] OFvHVvER
FEROBEY LY S, ~7 AOEEWRICHTNE MERHR] kL, Froviclidi
WIE D £ T 5 <7 RAKREOHIRY RS OBBEIL TR I IBEDOBROHIED & 4 —
Vr—=F973RBLE, HDWE, ~NAVy bR VI IV FREINDEHEY & DD, #EH
FoTWkEEDHE—IhR~A2Vy bOERH 5D REHN & [7=%—4R]) (The
Aeneid) DR TEBENEMICHE L T HEOK—HBAER TS & LR HRT BB —&
FCEELELCHATA L E, bhbhdiyr— S —DRBICERIhS & LRI, R
ChODOBHAMMOBEE VD BEIhBEIEED 7 7 v 2 v EREERICBR IR S & LI 4EP Y
2B EDEEROTHEHY, THOEESREIINS, <7 <x] KkF s —BOBHY BB
LOBEEBRALCHWTEZ &, FhRUTORETDH 3,

I

FHENR[ 7 XA BT AIROVEERTETH D - &3, (=2 —FD4EE] (“Thane of Cawdor”
Liii. 4DE WOEL DR (=F5) B~/ RARESTHEDLD i voie & XIEE D

’
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Hig—T 7w w —7] (“prologue”), lBI] (“act”), I'ERE] (“theme”)—&F > TELIh AR
DEFANPDHALLTH S,

Mach. {Aside.) Two truths are told,

As happy prologues to the swelling act
Of the imperial theme.
(I. i, 127-29)
=7 RA, EBEE] —o0EEIRESIL,
THEXEEETHHE LRI
55T2FD7Ter—7 LT,

Z L CEHEN R, BPTRIOFEOTELZH - T, ER L > TORBHELE L T—EDORK
RWBHELARBEIATWEZ L TH D, PHEBILEERD 2 —F0EFF v vELRFERE
Eubilcl, Rbhik~7 2% 2 —-FoEE| e Ts5H (—FE ), JlEgto~7r <
ARBEER 77 -2 X0EE] [2—-F0EE], TS RIECLObAD K] LFURT, F
E WE) ¥ 52 58H (—ESE), FVIVvEREF A ) s FABEZCEDLHEHE (—F
), £ v vEREOKRES (—EEE), 27— (Scone) THO~ 7 ADEER (ZHM
%)‘~/9%¢®t$mﬂ%?é7*uxoaﬁf@%éA(ﬂﬁm%)i%k@ﬂﬁf%%éh
BE0DLEBE I UOAADED D v v F (HE— %)4/77/b@:r7—biulérﬁ®
BERMWEEZSE), —FADHRDPEENSLTDA VI FV FeRay + 7V FESEOREE
BPOE), A2y F 5V FELolwAd A%, EEkbicHik THE
(AENE) BERECHIcD, bbAAZOFIIE, <AH 2 EMHEECHETEEDOL S 1tE
Birgs LcbTbhs Bl dhhE, <7 R0EFR L= F Y — FEDREERED X
SRERIWALEGTERETETOLARVIDOLDY, TRTCERALV Y =ATHLEDZ LIXT
i, 12, T hHOBANBHATEELRRT 5 Wb FEEEI4 ] (objective correlative)
Thv, wH—++ (A M. Hocart) »% Kingship (1927) TR_T\WAB L 57 Bk 5FHE] Bk
VEENSFLOYVYARY) X2 XFEMICABEPEBR L LUEELTWB Z L Ebaivis
W

FH — Mt Kingship o<, Fiz [BisFEl »H5T523FX i o [EBE%IL] —BlE
R, BER, BHR, HBEX, #EIMELOhBEREF—FHERL W52, 25 LEBHLD
B EL WO RNEHERLRD X 5 CEESTL, KIRILLT\W5,

A HEmlb, FROZER, QBETS, QWELT,

B ﬁﬁ&%&bf FaMiaEL, MoBREFELETT S,

C #%kaé EHRRD ORI, KRTE, A, KFHIZEITLH, MHEmbLIhiR
o QIRELCEHEIT X REEH <
—@Dfﬁﬁﬁ%HBhbcA&@ﬁ%O&%@I5KD%?#f,%#bebéo
FRELW LBV Y Likdhidkebicv, ORBIRL -T, FRQBLEL > TH, £

BERELTHEL RS,
Fix, DELLHEETH I ICRDLA, QBRI EThEHERT S,
ER—EBEI _EEHOBEYFT 5,
A2, BBHRET, DbuweoifTsh, HHVIRQBTEEIESTT I,
FiEH KB EELbahb,
Kl E2Z,
Z LCEmExENR,

o Mlw)

N == m o
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FDLE, HHAMIEBHLELTEIH,

AX BT LEFOUN R HITCEY,

HENEIID,

FREFELSEHA,

HrEx,

2 RETH ML D, k2, &, %, BRSPS,

LT, EEr&S,

Eik, KBEXAI 0% ThRT, GILHCESHET,

BROBRKIL, BHOHEEY—KY LT, EFrbRIECE %% 3RS,

FRHF LBEZT B,

TEN, FLHEBEHIRS,

ETHEAR, BERXD5VEEOKED L 1z, BRHILS,

BB UICA 4L, & ERIBMRREYSTT, MrclTs,
REZBHDOIDOTHEnS Lhit, ZDOBE, HOIFLLr0BWRIRA—RIN2,
ERBE@MEBHShs0b Lhicv, TOERC—HTOEROBREY Eo T,
B—FDAE — v HGAREA 22— a vELE DV B ZOBTFROHEE 2T NT[< 7 2]
CHTEDTELD T LIIERTER Y, mA— FAFRLTVWS L 5 CBBERIC Y » T, A
DZETOHBIIEE « Eff » KR EOEEEZIB0LTHEL, LD [~r <] 3H
HAREDLDTRIZHDETHS, ThThhh— b OWTROERNL, £BFIELI[~2 <2]
DEAISBHDO VW ODREROAOEZE 2T hBZ LN, b 2iE, 27—V ToEE
EREIICEE~ 7 RAPERT S 7 + ) AOFEHTORRS (SEEE) 11, +» - ORRR
HLELEDRBIEGH LS INOHBIAMLTWAY, ZOBTCRTA e ks tic~2
NADEELTRBEL TS BERBREL DhBEIFE, Wbz, CEOHBREL L~
NABFRLE S e [TBBALL & LTERELTWAZ 20%bhnb, 2RI, EIEl &b, H
FikITD ML) L MR TED “degree” L\ 5 EERMH > TOBEIRT B < 7 A DBRES
—THEEIEZ 4 DBIE (=D ZMWE TS 5, BFEL X Sh] (“You know your own degrees,
sit down "III. iv. 1) — T E > CEROMR & B\ 5 REREN, <7 ZADOEIC L » TR
Brah, BIF<DRTi TGRED) IBF=%F] (“order”) X2 \HEL TR - T AEFEHS =7 =
ARANDETE—TTREOMEF L EBMENRL, /TORBEEE D < 72 & ] (“Stand not upon
the order of your going, /But go at once” 118-19) ——CHU bh % Hic h KRB HES h
T35,

LA - ORAD I KX P0O~QDEE—FHLE#T s TE, TX R, %, i
ERERR oG B E—%BBThE, COBEHTIKBOS x — 8, FoR_tE
ERLS, =7 RAEEROTREYHERICE > TV 5 2 EMNBBTE S,

Cath. He [([Macbeth) cannot buckle his distemper’d cause
Wi ithin the belt of rule.

NHKMISLS "D YWO ZE -

(V. ii. 15-16)
TFTAARXA, WI=7<R) TFPFOE-cHth%r
BREOS_AFTRIDB ZEHTERE,

Ang. Now does he [Macbeth] feel his title
Hang loose about him, like a giant’s robe
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Upon a dwarfish thief.
(V. ii. 20-22)
TFTYHAR, WER, =7 XRARFEEH5HEH

BERSEHEOMPEWZ EREE LT3,

H x5 EPADBANBEANDEDEE TS L DI,
FICBEF LoD [ANTRLTWAH L5, [EADED | Z1TDHE ST, [FRFO~L L
T [ATFOE->THE] 2FDEZEDTERVERLPIALELTELRE Y7 <2, BT TE
TiEWbhic 2 A —E5DOHEEALL HEZLWVCTFLLOT/ RIB LI/ H55h 5
Z ke (I, i, 18-20),

F 7 — b ORFXCHCEEE-0, HEHCREWTELENS v &4 — F (interlude) o X 5
mﬁﬁi@@ﬁﬁl?hgnﬁi&fééo$n¢x4mﬁlﬁfﬁﬁbt The Story of the
Night T, <7 < A% B MR EORSENED 15T & & # 57| (the world upside-down)
wEEET S MMEL#EDTE | (the Lord of Misrule) i F b2 TWA2Y, F5 LR AL +&H —
CFORRBEMFTWBENZE S, =7 XAk (B3 FHE] ¥EETLEHOETIERL, &
VAHVENLEF AN ACHEINSBFHAOREICEHHE LT &S iR | —ELolE
it &y, Eifouvit Ehy| (“Fair is foul, and foul is fair” I. i.11) &\~ 5 BISCARRY
ERTREFEA—KHET 2 ELBOELDOTH S,

ZZET, BEOYE, FXROAA—T, ZTLTELBEOFLLTO -7 RAXDWTHI— IO
HERDORREZBBELoOEE L TELN, (=7 AIBPEIRLYEOBEEOR T, =27
ADERE (2 —F0RE], T RKITELbhbRH] LFE - REIhIIREOE (—FE=
) o%, THECHLLIEBBLOERYBECEARE L LT > TV DO TREND I Dy &
WED, FhEbCOBER, [~7 <RA]OBATHBHA) v = v ¥ (Holinshed)d Chroni-
cles of England, Scotland, and Ireland (1577) o—fi (N1&B) 3 L L TEEL I h11605
EDT =4 sX—t James 1) BADA v EN— F—F 7 A7 2 — FOEERBTE=ADL
FEEZEN[R2 9 bS5V FOEZEL M7 5V FoEE] (7A4A5 Y FOEFE] £2 =14 AKX

M1 YEgho~r =ALAv s 29 klxb=A0EL (Holinshed, The First Volume of
the Chronicles of England, Scotland, and Ireland (1577) ©Z¥s z b i< KIRE)
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4@%@%&5 LB IAGLE AL

(4

AR A anca a0 SN

Nl

Bl

K2 [ERXREOR]
(Geffrey Whitney, A Choice of Emblemes and Other Devises

(1586), p. 4X b1

IO BT RET 52+ v b ———%}g%bm\a Evbhd 2, ZhERBER, =) FRRA—
it (Elizabeth 1) AEEROHBICHBEORLHE L CHhEk [BBHEIL —= v ¥ vHMEA
HELICAT Yy v O—o—REEL IRENLTH 5D,
15594E 1 F14H, &WTHi v e T Bt = ) FRAZORLEBERDOTIIN, v v FVENLL Y =
AP IVARZ=ARDSBH, BRCZODORERELLAY vV P ORITLE S, [HEIHOR]
(“Veritas filia temporis”) 0E & (M2&RB) #»FBR LT+ V1 ThHD, FHDORIIEE
THFLZF L BIREVCEEATE Y, HBRCREX OB ERO TRELWFENR—A, FiE
EREECIEL T\ B, 35— DDRIET DT O0ENEEXHCERITCCE D, HEOBADT
KRR EZBLBVPELTCELYSA LT3, HEORE, BRAEEXLPHIELRETFTOTT
RKxBHEE, BEOEIMAOEH, BEX0EEYE ETORBENRERTEELLERYEDbLLT
Wh, ZoDEDHEHBRELD, [H] (Tyme) nBEERFcLicRO TEX] (Truth) ##
Wz ) FRRADFIEEE R T, ~ADFHNRZOEBEOER—2 7 ) ——ftt Mary 1) ¥
BT TRRACERYRL T TEE) (AoFH0) » 8] c8rh e g s BhT—rE5
This olde man with the sythe, olde Father Tyme they call,
And her his daughter Truth, which holdeth yonder boke;
Whom he out of his rocke hath brought forth to us all,
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From whence for many yeres she durst not once out loke'.
o ZDEANY, THOF] & ARES,

BOREF I, TR oo THRE] Liihs,
EAZBSOREIDREELIALOFICOhTET,

FIED O, HLRRE»SEYHEL 5 LiX ikt

TFHoFHI I, TEEZIDRF TV HARBEC LEEFRYEXIRELDOEBIDE, 9%
BEROTH D, [EEIN= ) FRAREEYRET S L, HFLdzhaZ0HRy, YL, HF
THECHLT, B LD T Wi, 20T+ v I A, &5 — F BERT HHEEROREKD
HAF—FEROELLHETI L5 BB O, QFERZThEHRTI—HlYTHEILTH
ZLERHATHD, 2EH, BACHERZ O 22 ) FRANXTEE | HhbHFEEYFELSR
BWEL] LT, 2o TERRFOR] 02+ v P 2RRTE 5L TH 5,

ST, ZH L= ) FRALGED RBHIAL) XEHEWT, [=27 2] —BE2BRT5¥kK
HTOHRYKRFALTRL D, ZZRREADELZD [T RIECEDIhZ BT v EMLD
FEXHARELT=Z2RAR2ELZ T C\5, EADOERLIIER B ORTEIRVE, Sv2zazry
DROBFATRE LRI bd Fh [H] BT LRATELRTWAZ EREE LK,

Ban. If you can look into the seeds of fime,
And say which grain will grow, and which will not,
Speak then to me....
(58-60, italics mine)
Avzav. HLBHICLIROBETERBTC LATE,
HEx L, £2BRVWERXRSTHZENTELDRLRLIT,
bLIELTL e o
MBICEEFELLL YA VELLOFEZFOMLRIZLY, BXOFENFIEBREDO DT &
D=7 RADRIGIE, HORDZOOEENCIMELER IR T 5,
Two truths are told, '
As happy prologues to the swelling act
Of the imperial theme.
(127-29, italics mine)

If ill,
Why hath it [supernatural soliciting] given me earnest of success,
Commencing in a truth?
(131-33, italics mine)

LLEHDZ o bRFENEGS DI,

TR DFE S,

HE#ZL hieoitrd ? :
Ty NAR, RBEFOLE) 2 THEBIRICHE S BROT=#E ] (“equivocation” V. v.
42) 5[ E RS hAEEY TEFE] (“truth”) LT Rciel, BEXEZL EEI¥LHE
BIELBETEIAV I+ VDEE—TTNET-on0ELAE, /EENELLLESTLESF
------ o /LI L, REELR, /Tcbhbhi2BRIwLIELT, /TBEOFELEERES
TERDD, SHEMLI L ThhbhEEEIETHE/ VWHIEAFLRE A TETS DK
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(“That, trusted home, /Might yet enkindle you unto the crown.../But ’tis strange; /And
oftentimes, to win us to our harm, /The instruments of darkness tell us truths, /Win us with
honest trifles, to betray’s /In deepest consequence” 120-26) IZE H X F iz v H v ERPA &
DEEF I TV, LnbAREVCOR, TFRaERGhnics, / FhhnBEwo L 5 /8l
N5 ETRHOHR(144-4617) &, BRERCHELE L S OOERZHEBIRL B L Saf £ —
CERWENLAVZ 2 URBRRT B L5, =722k [fERBS%] (“rapt” 142) olkigT,
PHEEHESTWAHLD L S IHMAL>D (127-4217) BXOFEOMTERZTEDTVWEH I LT
bs, BEAR RV FVHRORT, —BOLdbW il TER] »bBEELZFLD, Fhic
BYL, HLehrnd, BesLdTs v EaK NEBERIL) oF2E0RYHEL, BERc
Bhole=) FRAZE, LT, AU EROTARELTHEANBEHCH - CHEBELOES
 [HE) ERWRL, MRELTEZEOERX RS ~7 R, ZADZEIDEHLERE LTV
o WHUKL BT = A &X—{iL Basilicon Doron (1599) O TEREERIE 2T, BEROA
#E EOBIREKRD X 5 1KEE-> T 5, '
ERFROLOBHEDLILBDT, bro L LLEBERETLACBBERMOLSIKLTR
Twb, AREERZGULARWTWT, AELZHKILTLE S, 3 LEDHISbbhi
ZEHHRFE 4L, BEIHRVWEORELE, FOLELLFDOL I LIDOLEEESATS, £
LT O IR ER G i sg, PRTRRECERF L ELRETI LD 19,
B IEHELXTEFHETAHHELE © [Tee -7 ERAEIEOBCEWTTTR, =4 A
A—RRRT B L 57, WHWD [RBOBHFE] 2EK&ELTWB~ 7 SARTEEXIERFCE
BRVDOSEENLRI LD TH S, '
ZELREOXREE, [=7<2] i34 v 73 v ro=r7—FrFE (King Edward the Confes-
Sor) &= 7 XADOMLE LTHibrhTW5B, FLTZOXD FAEHELD <5 BEHL L8O
BHEIEETELRTVWBDTHA—
Macd. What’s the disease he means?
Mal. "Tis call’d the evil:
A most miraculous work in this good king (Edward the Confessor] ,
Which often, since my here-remain in England,
I have seen him do. How he solicits heaven,
Himself best knows; but strangely-visited people,
All swoll'n and ulcerous, pitiful to the eye,
The mere despair of surgery, he cures,
Hanging a golden stamp about their necks,
Put on with holy prayers, and ’tis spoken,
To the succeeding royalty he leaves
The healing benediction. With this strange virtue,
He hath a heavenly gift of prophecy,
And sundry blessings hang about his throne
That speak him full of grace.
(IV. iii, 146-59)
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(Eueryman) oI &%, KOZOOAART L 5 < BELT 5,
Mach. 1 have liv’d long enough: my way of life
Is fall'n into the sear, the yellow leaf,
And that which should accompany old age,
As honor, love, obedience, troops of friends,
I must not look to have ; but in their stead,
Curses, not loud but deep, mouth-honor, breath,
Which the poor heart would fain deny, and dare not.
(Macbeth, V. iii. 22-28)
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Eueryman. Lo, Felawshyp forsaketh me in my moost nede.
For helpe in this worlde wheder shall I resorte?
Felawshyp here-before with me wolde mery make,
And now lytell sorowe for me dooth he take.
It is sayd, ‘In prosperyte men frendes may fynde,
Whiche in aduersyte be full vnkynde.’
(Everyman, 305-10)®
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