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Culture and Marginality
— Where Is Matthew Arnold? —

Tomohito UTSUMI

“The man who finds his homeland sweet
is still a tender beginner; he to whom every
soil is as his native one is already strong;
but he is perfect to whom the entire world
is as a foreign land.””

Matthew Arnold (1822—88) DEfIE, KELBILOBR TH o7, EEHEEG, 7TV
AEGOLE —FFEORRE, )X MEAOEE, 18594E121% Charles Darwin (1809 —
82), The Origin of Species, 1867T4E 121X Karl Marx (1818—83), Das Kapital 5% hFh
RS h, HEE2ELIFTI LIRS,

T/ NVFiE, BALLTHEL, #2°C, XE -HE - HBELE2RTHIT4 707
HORKM LBFTROBM AL T L, FRTE, [TV R7AVTUF (N) Evo
7o TRBM] ZFEICEBLT, 7/ VIFOBRHEREEZ TAHALV,

L

7=/ IV FOFEYICE, HOREF LWEREOBICEIN ABOLERL HSD
nTw3, “Stanzas from the Grande Chartreuse” (1851 —551E ; 18555 %) DAL —
HiZg| AT —

“Wandering between two worlds, one dead,
The other powerless to be born,
With nowhere yet to rest my head,
Like these, on earth I wait forlorn.
There faith, my tears, the world deride —
I come to shed them at their side.” (85—90)"



34 : ST - - N

LR F 1) A M BULIRRE L, H%W@‘Iﬁj DEHEINTLE o LR U B, ML
EMoRREHE LT, B2 X, “Dover Beach” (18511F ; 18675%%) H—HHi —

“The Sea of Faith
Was once, too, at the full, and round earth’s shore
Lay like the folds of a bright girdle furled.
But now I only hear
Its melancholy, long, withdrawing roar,
Retreating, to the breath

Of the night-wind, down the vast edges drear
And naked shingles of the world.” (21—28)

WALRHRM G2 EE, Rbh - HeHRAZELOFEAOHIKIL, “forsaken”,
“forlorn”, “gone” L \Vio7:Z LIZDLHIZHELNT NS,

PTHLRBMZOE, AHHEIINE - €& L2V O~DO®EKTH S, “The Forsaken
Merman” (1847 — 491 ; 1849%%) 13, AMTZ LB CONLANADLER L X, “To a
Gipsy Child by the Sea-shore” (1843 —441% ; 184958 %) % “Resignation” (1843 —48{E ;
1849%%) 13, BWELEL TV Ty —] 2Ro0 5%, [HiE#E (“wanderer(s)”) ] &w
IFBFIET -/ VFORBIIBWTEIIBPHTHELRTVE2DTH 5.2 flziE, “The
Future” (18521 - &%) DEE® “A wanderer is man from his birth” (1) i, 77—/ WV F
DZDOLFEOANHBIE L{EDLTWS, [HER] ° [BA] CHT2EHIHS N, &
:'ﬂi%?@@]ﬁﬂ:ﬁ?b’(b( o “And every man relates...” (1849 —501F ; 1965 F THF
%) 1Zi%, “And every man has wandered”(7) L\ 5 {7 ihH & LT, “wanderings” %
CoTOFHBEDORABRON, RO LS IZHDIELNS,

I have not yet dropped down in my wanderings;
I wander still.
Some time, perhaps, [ too shall drop down
In some other city.
Tell me of your wanderings rather;
Your rest for you,
Your wanderings for all men. (49—55)

¥ 72, BIF “Empedocles on Etna” (1849 —521F ; 185253 ) 121X, “we are strangers
here; the world is from of old”(L.ii.181) & W EIRIFVEREH 5,

AR [VTY =] IZOVTOERNZXFWREEZ S5 27208 ) & LT, George
Borrow (1803—81) D&ANEITOLNTEL" [V7Y—] OFEXHHL, HICEEL,
The Zincali (1841), The Bible in Spain (1842), Lavengro (1851), The Romany Rye (1857)
5EK L T “Gypsy Borrow” & FHEN/NHETH B Y

FEEE - FHOVLD2ORREL T [P7Y—] 2EDXHIEL DM, 19D A
FYALZIIBILERENT - ThHb, T—/ IV FIZBWTHE, ZRE2HEOF —
“The Scholar-Gipsy” (1852 —531F ; 1853% %) & “Thyrsis” (1862 —661E ; 1866%%E) —
ZBWT, ROUAEIL, LodbrR)MBHZP7256T, BbhTnd, Tho 2H0F%E
MR Tw 2 EizT 5,
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IL.

T/ WV FOFROFTRGERLDL “wanderer” DA X — TS EDIE, Tz,
“The Scholar-Gipsy” T®H %, D& X, Joseph Glanvill (1636 —80) ® The Vanity of
Dogmatizing (1661) L W) KIZHTL 232 %#FICLTwWb, 7T—/VFHED, #h#
HEHLTWDLOT, LTIBHT,

There was very lately a lad in the University at Oxford, who was by his
poverty forced to leave his studies there; and at last to join himself to a
company of vagabond gipsies. Among these extravagant ‘people, by the
insinuating subtilty of his carriage, he quickly got so much of their love and
esteem as that they discovered to him their mystery. After he had been a pretty
while well exercised in the trade, there chanced to ride by a couple of scholars,
who had formerly been of his acquaintance. They quickly spied out their old
friend among the gipsies; and he gave them an account of the necessity which
drove him to that kind of life, and told them that the people he went with were
not such impostors as they were taken for, but that they had a traditional kind
of learning among them, and could do wonders by the power of imagination,
their fancy binding that of others: that himself had learned much of their art,
and when he had compassed the whole secret, he intended, he said, to leave their
company, and give the world an account of what he had learned.”

Glanvill DEEFVEZEN LT, 7— /W P EO7:, LOXEICE, FETREAH2
Db, 0D, [P7Y—] & [#EKE (“impostors”)] THBEWHRRAROBETH
D, $H0E2, [V7v—] obo [RE#HAN] (“mystery,” “learning”, “the power
of imagination”, “art”, “secret”) ~DEHETH 5, HiZlL, Glanvill DFEH» 5 “a
cheating beggerly company” &£ V) RHALXHIRTH2 I L THOLNTWS, 72, BEIL,
Glanvill DFELEBRMREITH L Lh, T—/VIEPFLEHRNCEKEZL L, BHI0
HOFBEIEZ I E LTV [AZR A XA (“mesmerism” )] % E L Vo 7280 [HM]
Tit% <, “imagination” DHEZERL TV LHICHEIEH 2, (1849EDT — /W FOH
Y & M, %A% “The First Mesmerist” W3 %4 M VT, TOERSHICL LD LiERE
LTWAaZEERLTWVS, W)

And near me on the grass lies Glanvil’s book —
Come, let me read the oft-read tale again!
The story of the Oxford scholar poor,
Of pregnant parts and quick inventive brain,
Who, tired of knocking at preferment’s door,
One summer-morn forsook
His friends, and went to learn the gipsy-lore,
And roamed the world with that wild brotherhood,
And came, as most men deemed, to little good,
But came to Oxford and his friends no more. (31 —40)

EEMEICTEE T, HREHREOBICES, Svid, ERZEVIRITTHLL LD,
“Scholar” ([#%#, F#4]) dbFLERZDLIZLDTHAILEEINIE, [AHTF— -
T 7Y — (“Scholar-Gipsy”)] 1&, ZEOBBEH LS X L), Z DFIFX1HEI01T, £258 D
Lo T, 1~13#Tid, Oxford IO &2 HRMEN R &N, 77—/ WV FOIFE
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T EIFEMZIE, “natural magic” BRSNS, FHiVT14~23:E TlX, “But what —1
dream! Two hundred years are flown” (131) &, 200 EDOFEA DKLV ZHELLRIS D,
[ZAHT— - VTV~ OFEDHEGIBIOND,, L THEHKZIZ, 24~258T, HRoOH
PHANBHESEREIN, FI Yy EATHITRET A7 2=2FT7 0720 ADKHEA
(“Tyrian trader”[232]) Aidh s,®

#Hax L HE, KEOWES, BELBE, Fhopl [HE] #FE, FYVOv2b0
(#D7 — 7 v FOHFETIE “Hellenism”) & ZHUSKILT 5 d D (“Hebraism”), E#H &
BER L, STEELMUWN, —EOBEBEEXRELSS, BEHEA A—VIEHINT
Wb e BT, “The Scholar-Gipsy” &9 id, HEMIZT —/ IV FEOREE, &0
DEREFTIITHIE LV,

BOPOMELIEDHE, v 7 A7+ — FOZEERRUKROBELTH D, #FA Arthur
Hugh Clough (1819—61) 258 T/ F4& (18534 ) OHT, EENEFENTWE LI, 20
i “animation” IZRIFATHH 59,

I am glad you like the Gipsy Scholar — but what does it do for you? Homer
animates — Shakespeare animates — in its poor way I think Sohrab & Rustum
animates — the Gipsy Scholar at best awakens a pleasing melancholy. But this
is not what we want.”

BEEELGEBIL, KEODERR~DHE L L TD “Oxford nostalgia” & b HM &
kv, B, ZIVIEZ0OHL I LiE, RIBIHTS 2EOFHK (1854FERZH T
728 D L 18574E55 Thomas (258 C7/2d D) OHT, Arnold BHDFED TV 5,

...] am going with Walrond today to explore the Cumner country — and on
Thursday I got up alone into one of the little coombs that Papa was so fond of

and which I had in my mind in the Gipsy Scholar — and felt the peculiar
sentiment of this country and neighbourhood as deeply as ever.”

You alone of my brothers are associated with that life at Oxford, the freest and
most delightful part, perhaps, of my life, when with you and Clough and
Walrond I shook off all the bonds and formalities of the place, and enjoyed the
spring of life and that unforgotten Oxfordshire and Berkshire country. Do you
remember a poem of mine called “The Scholar Gipsy”? It was meant to fix the
remembrance of those delightful wanderings of ours in the Cumner Hills....*

7 & % BIX — “the sick fatigue, the languid doubt”(164), “this strange disease of
modern life” (203), “the infection of our mental strife” (222) & — &, ETOE L
R, L) Rfiid, HERBICHBLEREZFEATNS,

O born in days when wits were fresh and clear,
And life ran gaily as the sparkling Thames....(201—202)

T, COFAEESEELHEPNLION, [RAHT— - ITV—] DEDIZBELRTED,
FoMo [VFy—] 72bid, EEEEL b RoTUbEbNLIZ LIV, [PV —]
WZDOWTORFEORREZITH LD I, 4EF1F, BEOEE 2T oTLEo/2Ed
Exb, BEDO [PFY—] oANRTVAEETIE, ELELIRUTIZHE TV,

LHPLENS, 0L ZEEAEHS L2 FFICRM LA ETeB, EJICHAEL
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v [REE] %%, ZEOBREICHFA»TSE, BICRX 2075 TEHALZ “The
Scholar-Gipsy” L VI FOTIES L &I, BDSEE2/LVOTH 5,

“The Scholar-Gipsy” * iR# L 7- 554 Poems. A New Edition 7"FIAT & 1L7218534E L\ 5
FERBILT, T—/VFOEEE, ZOBBREREELDL, BADLSHFR~OLEHT
Hb, bbAHA, 18BIELBIFRIESNTHIES, T/ VFOBRLFHOIZLALIZ
1853 ETIEON TR LB o T v, AMTINEITITFIHLAFD 1 22RVWTTX
TI8FEFE CTIELONTVAZ L ILEBRLTCWELZELY, 20120654 TH 5
“Stanzas from the Grande Chartereuse” b, i, ZOHBIIEDTELEZZ L W,Y

FADPLYRFRAOEE LYY L VDL, 1853 FELHRAZET -/ IV FORETH 5,
18514E 129 1% [#%E (“Inspector of Schools”) | IZfEMEN S, FEEH DR F % K
L (OBIIZKREIZOEEZICHAMT), BTV REOHBHEZEK T2 2 L 2BOT
Holze TOHFEBLUT, ik, HENOBLEHD, “culture” ([HE=3{t]) OEH
HEBHRLTW L, 18564EICI13EFES (“Education Department”) ASERE N5, #1857
E, T/ NVFEF Y I AT+— FREOFHEHIE (“Professor of Poetry”) &40, #
FEOBMB LR 2POLICEH 4 %:5%6 Zlllh D (FFEREHIXITHETE T), HEER
FEEZOFMHK (18514, FEHT) 25, WOV TOEDENEIERZ TS,

I think I shall get interested in the schools after a little time; their effects
on the children are so immense, and their future effects in civilising the next

generation of the lower classes, who, as things are going, will have most of the
political power of the country in their hands, may be so important.™

1853 FEZRFZILTT — /W FHFED L HIZE L L%, “Thyrsis” 2B L TR TAS
Z &Z¥ B, “Thyrsis” it “The Scholar-Gipsy” DFREE I REFTHY, BRI 57D
e (18614F) #MATIELRN, 18664FICFRINL, T, T—/ VIO, FILI&EE
DFETHLZELIZERBIHEINZVTHSH

“The Scholar-Gipsy” TiZ¥f\v> (“shepherd”) & LTBHLT, @B FLiz [2h5—-
VT —] BBVWRDO T2 T 71k, “Thyrsis” TIIREDZRDOEMNE LTHUHITS
b,

“Thyrsis” (¥, “How changed is here each spot man makes or fills!” (1) &\ 9 J&EKT
WBED, HFAORWE, (AN T— - VT~ 2257 LHIE B, S, FEGEBY
TLEoTwi,

Too rare, too rare, grow now my visits here,
But once I knew each field, each flower, each stick....(31—32)

B LADANLEBIZEED, =T A543\ ¢ “They all are gone, and thou art
gone as well!” (130)

(AAT— VTV —] OFEEFBICTHILFERICITEY, ZOFEZHFAELICS
WEDPEDL X ICLT “Thyrsis” id#b b, L L, FWL2OE, [AH5— - TV T7T—]
DFAED, Y=Y R (=2 57) LOBVHOKRDA (“elm-tree”) OFELFE—HRINT
LESTWBILETHE, HOROKDFDHBRY (HDIE, HOKREROITLRBEDY),
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[AHr5— - VT —] (ZDOFTIE “Gipsy-Scholar” EFHENTWVE) HEXTWAETH
5 eV EWAR,

That single elm-tree bright
Against the west — [ miss it! is it gone?
We prized it dearly; while it stood, we said,
Our friend, the Gipsy-Scholar, was not dead;
While the tree lived, he in these fields lived on. (26—30)

There thou art gone, and me thou leavest here
Sole in these fields! yet will I not despair.
Despair [ will not, while I yet descry
"Neath the mild canopy of English air
That lonely tree against the western sky.
Still, still these slopes, ’tis clear,
Our Gipsy-Scholar haunts, outliving thee! (191—197)

OB [FREE] 1, “The Scholar-Gipsy” TOE5 | 2 iwiENS, HoTHME %
£, LA LVWEWER, TUNA I oTLEoTWAE LS IZEbLNS, “The Scholar-
Gipsy” OE16EE R TA L9,

Thou hast not lived, why should’st thou perish, so?
Thou hadst one aim, one business, one desire;
Else wert thou long since numbered with the dead! -
Else hadst thou spent, like other men, thy fire!
The generations of thy peers are fled,
And we ourselves shall go;
But thou possessest an immortal lot,
And we imagine thee exempt from age
And living as thou liv’st on Glanvil’s page,
Because thou hadst — what we, alas! have not. (151—160)

FWHEMICIEBL LRBEEISEN 2V, L2L, %D, ZoBVWhHEHLAELTLE
I BUR, J1%EHT “The Scholar-Gipsy” (Zidd o720 DM T 2 AR CHEEFUENT O TW
501 [AAT— T Ty—] THbD, —4, “Thyrsis” IZBVWTIL, HUEHIFLNA TS
DFFEFNY -V A (=257) THoT, [AHNTF—-VTU—11&, Lok iZ, £
OIFFEDS [N ] HERSND I E o T2, L, EHEIFUENT T2 MFI -
YR (=257) BEISHATVREDTHS,

“Thyrsis” i&, 31T EF L “Too rare, too rare, grow now my visits here!” £ \2 9 &
LIETHEHETRHDEONS,

Too rare, too rare, grow now my visits here!
"Mid city-noise, not, as with thee of yore,
Thyrsis! in reach of sheep-bells is my home.
— Then through the great town’s harsh, heart-
wearying roar,
Let in thy voice a whisper often come,
To chase fatigue and fear:
Why faintest thou? I wandered till I died.
Roam on! The light we sought is shining still.
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Dost thou ask proof? Our tree yet crowns the hill,
Our Scholar travels yet the loved hill-side. (231—240)

(BT OBEE OB T (“Mid city-noise”)], [HEEY R JEN 5 #BTH O WM %58 L T
(“through the great town’s harsh, heart-wearing roar”) ], FHARZY - ADFZME &
55EF B, £v AT 4= FONOH, KEORIRETA L, HHORICHELERS
EDIBLAELR L o RHADENT Z1lH b, 185THES H6TE T TOIEM (Z0HIRIE
“Thyrsis” DRIEHIB 2 ZEIZEATYS) T v 7 A7+ — FREOZFFHIZOB T IZHE -
TWie7—=/VEE, [AAT— - VT —] LOE#E, ZhILETTICELL R>TW -
DTH5%,

[AHS— - T TY—] b “Thyrsis” I2BWTIL, BEITH LW WHEHIHEN, LT
DEFFNHET S (FD) HMEDVLLDEVIHREER S, TOMD [VT7T—] 125
CE-TiE, HFAOBELORIZT LR, &{HBRENTLE > Twb, “The Scholar-
Gipsy” i2BWCH, TAHT— - VT — | 1F, ERZEZ, BE2EEWELIIOTH o7,
B 213, “The Scholar-Gipsy” ME14EIZIE, 2D 2 LiENH 5,

...thou wert wandered from the studious walls
To learn strange arts, and join a gipsy-tribe.... (134—135)

“Thyrsis” ® [AH 5 — - V7Y — 1%, H4F (“Cumner”) O—iFIC{TEIEE % HE
ENTE, HRICHGCATRTVIDTHE, Lod, HixGhedoEETIHEL
THIANTRVRWL, ZOFELXEMTIZ L0, ROKORHEL, REZEDOY -2 A0
SLELPRV, T TY -V ADRIRT AIMIEDL T A, #YELISEELRV,

Dost thou ask proof? QOur tree yet crowns the hill,
Our Scholar travels yet the loved hill-side. (239 —240)

BROAROHREIY - A0OFL, (EFOHOPIZOAFET S, “Let in thy voice a
whisper often come”(235) & W) FEUHITIX, =S AOFEOFH N ZHFHFE T rHFAOFHE
EERDLTIDOTH S, Y —TYADF (237-240) b, RLIFHICFEAFHOE (£/0—
7) BOTERVHPEVRIEEY, RLTIOETTSL, WOFTHRAOHICHIATWSS
EMEVIREE, HEIIRVELZ LRI TERV, =V ALIIFBALEFAE, 2757
R TE%hro7DTHL,

III.

18534ELARE, WOCIER, MEFRE L COEBICERAZB LT -/ VNG, BHEELLT
BEICETARELITRVRNS, #HEFELFITL TW L, 1865412 Essays in Criticism
EHLARE, Av 27X 74— FRETOHESE (18656—66) ZFEIC LAV bXX%H*, 1867
4E{Z On the Study of Celtic Literature & L TREL T, BHRTEEZRIT,

DTNV ERE, AX)AOHEMT A VT Y FOMBEOXLZ 5 - HHL-bD
THY, TAVGI YV FOXAL LA 02FEICTAIETOLELON Do 4 IZH T
&, B LRRETH o INEYSBIFICLT, A9 7 A 74 —FEF Y7 v VOM
KEFEWZT IV N CEOFEEFRTONLZLICb B, L L, EOLIA, T—/VFiZr
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W NEBIEEBET, 7V N EOEFHFIIOVWTOEMDHS P TH o7 On the Study
of Celtic Literature® \2BWT, # )+ A (“the Celt”) iE, “sentimental”(85),
“emotional” (86) T “sensual”(88) 7, EFIZiL “feminine”(90) %EE L THEINS,

Sentimental, — always ready to react against the despotism of fact.... (85)

ZFLT, 7V b ADDD “secret”, “natural magic”(91) ~D M, EH7% “imagina-
tion” %, (£ L2bDDZLW) A FYANIHIIDTELIBHIRETHD, &E
BENL, [PV IORE] 2HBL X9 L3208 Rk, Mz T4F1) 2N
(v b Al Ev) BECED, ZHEVORZRELTERL%2, 22XHH0E, 4

FYADERIGE LT, FHBhIRINF—RFEALTLND, 41 F)AZHET - #LTSD
DELTDTANG Y FTHbB, ZORFESIE, TANVT ¥ FOMIIL-> T, AEZHD
EHETH A9, HMRMBEROVMADOHF T, XMED T LI L o THESNDHEE,
ELHHBEY, WLONTWVEOE, FABRRTIER O—<ERIETIOE, $obb,
[7ANVT ¥ FO (“Irish”)] T [V bo (“Celtic”)] XELZDTHD, 7T—/
Fix, “colossal, impetuous, adventurous wanderer” (89) T#» 54 )V P AIZDWTRD X
T 20TV,

...as in material civilisation he has been ineffectual, so has the Celt been
ineffectual in politics. (89)

v b NIZBUERINC THERE (“ineffectual”)] TH B LT HHFD, 186THDOEERT, &
DI BEERE S o TWAEPIDOWTIRHETE RIS Z X125 2,

F= I VRO L2777 v bME, “stereotype” 1%, BRIZH, 191k E (LK)
DTANT ¥ FESEERT A VT ¥ FXEFEBUL, NERY I &iro7." Xk - Kik -
ERRESETEER [TA47V 57454 (“identity”)] &Ko 2:EB)L, ELLSHEE-
THMEMIZB VT, “nationalism” &EEIL T, —EOREERETE, LeL, 0 [T
AFVF4574) BLHAED, HEBFERICLoTEDOONZd O, A (“invent”)] &
NIz TH D Z LGS DR VIRY, BRI RAICIERR - BIRBIZ2MGICEI N
BT BV, “Celticism” 8L, TANVT v FXZED {5kl #1FATES, AE.
(1867—1935) % W.B.Yeats (1865—1939) &Hix, 7—/ NV FORICRFII#HIPoTL T o
TWa, 6 LTI % BT Ol James Joyce(1882—1941) T& 5 2

BREOTANT Y F (N) ORE»PSHEZ®RSTE, 7T/ NV FOEEOERZLELR
BT eI B, EDFEE Culture and Anarchy(1869) IZ2WTh, TDOZ LB THRE
%, ‘

Culture and Anarchy i%, On the Study of Celtic Literature 7SHAR S 1723 H D 18674 7
AiATebhie, T— /WDy 7 27 4 — FRERKHEREE1EL LT, Cornhill
Magazine \EBEN/-H D (1867—68) M7z, [#HE=t (“culture”)] wHTH 5,

TANT ¥ BT, 184544 6 DAY T AL L7275, 1858481, STBIF-D7
DOHHE (714 =7 > (“Fenian”)|® H#EBEND, 186THITIE, 74 =T Vi (3A),
RyFAY—OFHE (11A) L) LI, TAVIYF, A FYRAEZH/T, 7427~
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DORERE & ZNITHTIHEIITRbN S, 186HEIZIZ, T4 VT ¥ FTOEKSHIESL
WL S NG, ZOM, ¥ AFHA ¥ FTRHAMTZRD 5 R, OREL (1857—59) #°
I, 4 XY AENTIE, SEEILAZRD 2 58EO KRB REBEB O R, 18674
12, B2 RBEHBEYUEAAT b TV 5,

Culture and Anarchy WWEPNI2DIE, 9 LEEEIIBVWTTHo 726 FRZEE LR DI,
18664E 7 B ®, Wwhw 5 “Hyde Park riots” Thb.” ZEEEZERTLTEHRO—HLE
BREPER L, ZoFFE, 77—/ 0V FIC “anarchy” D% %A D1F, “anarchy”
BT A 0DBEREWESIEL LI 0D THD, v 7 AT 4+ — FORKHERD
It “Culture and Its Enemies” T 1), [##E=3x1t (“culture”)] @ [#l &i¥, EIT
“anarchy” N Z & TH o7z,

Culture and Anarchy @ “Conclusion” O T, IR (1869)* Zixdh o T, % 2 (1875)
UARSEA IR S 22 A5 B o \

With me, indeed, this rule of conduct is hereditary. I remember my father,
in one of his unpublished letters written more than forty years ago, when the
political and social state of the country was gloomy and troubled, and there
were riots in many places, goes on, after strongly insisting on the badness and
foolishness of the government, and on the harm and dangerousness of our feudal
and aristocratical constitution of society, and ends thus: “As for rioting, the old
Roman way of dealing with that is always the right one; flog the rank and file,
and fling the ringleaders from the Tarpeian Rock!” And this opinion we can
never forsake, however our Liberal friends may think a little rioting, and what
they call popular demonstrations, useful sometimes to their own interests and to
the interests of the valuable practical operations they have in hand, and however
they may preach the right of an Englishman to be left to do as far as possible
what he likes, and the duty of his government to indulge him and connive as
much as possible and abstain from all harshness of repression. (135)

[#B)] OFEFE, HRI—<DR Y FIM-T, [FVR—ATOE] »HEEHEE
FRL, W) DA, TO “culture” ([FHE=ML)) ROKFICHEFETHHIEL —
DL, WCHBEBFALTHBLAESLZ Lk, i, Culture and Anarchy DT %
DHDEDTHA, “Conclusion” BSEOPFHTNETHTHA S, [blzLizbr il
¥ {{R#&. (“the confusion which environs us”)| DT, [FHE=0{LZH X T (“in praise
of culture”) [(134), [z L7z bDRFEDHT (“our best self”)| 2w b2 &, [EH
FFRolRELZINH] - 8E 5 Z & (“repressing anarchy and disorder”) | SEE XN 5,

...for us, — who believe in right reason, in the duty and possibility of extricating
and elevating our best self, in the progress of humanity towards perfection, —
for us the framework of society, that theatre on which this august drama has to
unroll itself, is sacred; and whoever administers it, and however we may seek to
remove them from the tenure of administration, yet, while they administer, we
steadily and with undivided heart support them in repressing anarchy and
disorder; because without order there can be no society, and without society
there can be no human perfection. (135)

MERFE] 28z, BFE] 2572563008 LTO “culture” LW ) METIFAE o X
DERENTWVD, ZOFIHAERICT CRWT, Rz (5B 2RUBEEIBRShS) —Hid
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RHDTHB, Sald DEH MY, TIIRE EERL, —BiY7% “culture” F%e & TlXik
LC%aW,® [§5 (=“our Liberal friends”)] #HE$ 5 Z & 13135 <,

And even when they artfully show us operations which are undoubtedly precious,
such as the abolition of the slave-trade, and ask us if, for their sake, foolish and
obstinate governments may not wholesomely be frightened by a little distur-
bance, the good design in view and the difficulty of overcoming opposition to it
being considered, — still we say no, and that monster processions in the streets
and forcible irruptions into the parks, even in professed support of this good
design, ought to be unflinchingly forbidden and repressed; and that far more is
lost than is gained by permitting them. (135)

FEEERDRBEENDOEERIPFEICEoTWwD, ) FTH%L, “forcible
irruptions into the parks” &%, “Hyde Park riots” ®—#% 2HIZBEWVW /22 &I TH %,

Thus, in our eyes, the very framework and exterior order of the State,
whoever may administer the State, is sacred; and culture is the most resolute
enemy of anarchy, because of the great hopes and designs for the State which
culture teaches us to nourish. But as, believing in right reason, and having faith
in the progress of humanity towards perfection, and ever labouring for this end,
we grow to have clearer sight of the ideas of right reason, and of the elements
and helps of perfection, and come gradually to fill the framework of the State
with them, to fashion its internal composition and all its laws and institutions
conformably to them, and to make the State more and more the expression, as
we say, of our best self, which is not manifold, and vulgar, and unstable, and
contentious, and ever-varying, but one, and noble, and secure, and peaceful, and
the same for all mankind, — with what aversion shall we not then regard
anarchy, with what firmness shall we not check it, when there is so much that is
so precious which it will endanger! So that, for the sake of the present, but far
more for the sake of the future, the lovers of culture are unswervingly and with
a good conscience the opposers of anarchy. (136)

“Culture ([##=3r4k])” #® “anarchy” 2@+ 23D TH3BZ &, “Culture” R
“right reason ([IELWHE] )” ®F12 X 1 “our best self ([bhbhdBREOELE] )”
FEHELIFAZ L, LT, “our best self” @ “expression ([FH | )” TH 5 “the State
(TEF] )" ~eE&—Fs2 L, — NP, Culture and Anarchy DEETH 5B, [7 V_—
A T7DRE] RHIRLZDIE, 7— /) FO “best self” DL D2 E D B35 5 %W,
“anarchy” QI8 T EMEKH LA A -V REDLLRWI EPFEETHS ),

BEVREOMEEIL, L) IEET—/ M FIZL o TREFLATZV I ETH o7
5 LV, “Conclusion” OHI7ZIT T4, 142, “...and so our Barbarian Secretaries of State
let the Park railings be broken down....” (136) %, ZOHITHROBEIIIIEREN TV S,

But, we beholding in the State no expression of our ordinary self, but even
already, as it were, the appointed frame and prepared vessel of our best self,
and, for the future, our best self’s powerful, beneficent, and sacred expression
and organ, — we are willing and resolved, even now, to strengthen against
anarchy the trembling hands of our Barbarian Home Secretaries, and the feeble
knees of our Philistine Alderman-Colonels; and to tell them, that it is not really
in behalf of their own ordinary self that they are called to protect the Park

railings, and to suppress the London roughs, but in behalf of the best self both
of themselves and of all of us in the future. (136)
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T—=/ NV EFIIBIT5 [#H#E=01b (“culture”)| &ix, TBIL] * [EHEF] IIHL,
ZTNOEMESTHHEIETH ), HOSH [#FKF (“anarchy”)] 121, Z0E2dHSbh
ELTo, FEERRIZLS, BEERREROTORERRSTE, TAVI Y FD [T74
ZT7 V] BICLBMIER R &, EENTWADTH S, “Through culture seems to lie
our way, not only to perfection, but even to safety “(134) T&H 5 &#, “...for resisting
anarchy the lovers of culture may prize and employ fire and strength” (136) &\ EMH
WKRONSEY), Z0 “culture” fld, FRROBEELI—T -/ FIZEoTIEEDLL
W—RRIIH T BNFETH ), ZOERIIBWT, BOT [BEN] RIRSLOTH S,

“Hyde Park riots” 2 [ 74 =7 >~ ] 122V TIX, BHIS T/ 1867T4E12B OFEHKOFTH
i 5T 5,

You know I have never wavered in saying that the Hyde Park business eighteen
months ago was fatal, and that a Government which dared not deal with a mob,
of any nation or with any design, simply opened the flood-gates to anarchy. You
cannot have one measure for Fenian rioting and another for English rioting,
merely because the design of Fenian rioting is more subversive and desperate;
what the State has to do, is to put down all rioting with a strong hand, or it is
sure to drift into troubles. Who can wonder at these Irish, who have cause to
hate us and who do not own their allegiance to us, making war on a State and
Society which has shown itself irresolute and feeble? But all these things are
signs of the real hollowness and insufficiency of the whole system of our public
life for these many years past, which could not but break down at last, just

because it was hollow and insufficient. The great thing now is to try and build
for the future, avoiding the faults which have done us so much mischief.®

D “anarchy”, “rioting” \Zxt$ 2 51X TH %, 18674 On the Study of Celtic
Literature \2& o7z, 7Vt A TBUERYIZERE (“ineffectual in politics”)](89) T#h 5,
EV)RFIR, TOXRDOPTLRENDTH2, ZOT IV MNTEROBBEOIIZ, “...the
Philistines, who among their other sins are the guilty authors of Fenianism....” (152)
EVHIERBDOHLZEDIHLTBEV, F72, TANVT Y FIZBIFHEHE (“the
Irish Church”) BEIEIZR 35, 77—/ VFDOERIE, Culture and Anarchy D4FIZ4 6
BIZREATWS (109—134),

Culture and Anarchy Tix, “Hellenism” & “Hebraism” O _#EHRR OIS — b 1 D
ET IV R ERIZBWT, Wb “Englishness” & “Irishness” A &R Twi- LA 12,

The governing idea of Hellenism is spontaneity of consciousness; that of
Hebraism, strictness of conscience. (88)

RAEDPFOZIHI OB S O E20FHZ ZI2dH b, “Celticism” T “Hebraism” T
b, FARMEOS S ZFHMSIL TS, HEORVEZITL I Lk,

FTTIRRTELLIHIE, T/ FiLd, FWHEBRRRLTANVT Y FAICKT S, RLAS
WEEOEMNH o7z, S 2%, “anarchy” 2L S THEANLEPSTH B, FOEKT,
Eagleton OE 9 & 9 12%, Culture and Anarchy &\ #E4i%, Britain and Ireland &g
HIENTE A,

BT, 77—/ )V FO#NIEICH@BERE L 2OL/FFCmMIT OIS, I,
“culture” HFE % & L 7-53#K Frederic Harrison (1831—1923) #, [ “culture” (Z#h 3 5%
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D] LWL, “Jacobinism” OHLFE FBFUESL,

Violent indignation with the past, abstract systems of renovation applied
wholesale, a new doctrine drawn up in black and white for elaborating down to
the very smallest details a rational society for the future, — these are the ways
of Jacobinism....... Mr. Frederic Harrison is very hostile to culture, and from a
natural enough motive; for culture is the eternal opponent of the two things
which are the signal marks of Jacobinism, — its fierceness, and its addiction to
an abstract system. (45)

7=/ FiX, 4% A A% “Barbarians” (aristocracy), “Philistines” (the middle
class), “Populace” (the working class) @ 3 DIZHFEHL T35 (70—-T1) »%, FOHT
“anarchy” &80 bN 5T L DRLH VDI, BIRZE2HTS, “Populace” Th b, HHDH
[%7— /W FIZ—OTEhE 5% 5, “Doing as One Likes” ([ F &% k5235 ]) &
WAZEII b, SO FOTFEEE LE2ET, i “Populace” ZRUERIZ
#HHS 5,

FEEREEAN [HFER LD ICHRES ] Tk, “anarchy” OfEREHFI T 5EH %, UT
W ODFIRT 5,

Then as to our working-class. This class, pressed constantly by the hard
daily compulsion of material wants, is naturally the very centre and stronghold
of our national idea, that it is man’s ideal right and felicity to do as he likes.
(51)

[MFX72X9512F5 (“todoas he likes”) | = &3, HEERRIZHABGIZHEHbONISE A
FUANDELEBUTHLLEX LT —/ VR, ZOMELREN LT, “Hyde Park
riots” 7z EIZRMICBESITTW L,

More and more, because of this our blind faith in machinery, because of our
want of light to enable us to look beyond machinery to the end for which
machinery is valuable, this and that man, and this and that body of men, all
over the country, are beginning to assert and put in practice an Englishman’s
right to do what he likes; his right to march where he likes, meet where he likes,
enter where he likes, hoot as he likes, threaten as he likes, smash as he likes. All
this, I say, tends to anarchy..........

How indeed, should their [the educated and intelligent classes’] overwhelm-
ing strength act, when the man who gives an inflammatory lecture, or breaks
down the Park railings, or invades a Secretary of State's office, is only
following an Englishman’s impulse to do as he likes; and our own conscience
tells us that we ourselves have always regarded this impulse as something
primary and sacred? (51—52)

&% X 5123 % (“to do what he likes”, “to do as he likes”)] Z & [EHE| DFE
% “Hyde Park riots” IZRTWwA HIFTHDB, 7— /N FiE, #EDEF S “the Hyde Park
rough” IZRIF TV A DiE [EFR (“the State”) | DEE&TH S, LWHISLH I [HE=
XAt (“culture”)| &% HESITTHL,

He [The Hyde Park rough] has no visionary schemes of revolution and
transformation, though of course he would like his class to rule, as the
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aristocratic class like their class to rule, and the middle-class theirs.... the rioter
has not yet quite found his groove and settled down to his work, and so he is just
asserting his personal liberty a little, going where he likes, assembling where he
likes, bawling as he likes, hustling as he likes. Just as the rest of us, — as the
country squires in the aristocratic class, as the political dissenters in the
middle-class, — he has no idea of a State, of the nation in its collective and
corporate character controlling, as government, the free swing of this or that
one of its members in the name of the higher reason of all of them, his own as
well as that of others. He sees the rich, the aristocratic class, in occupation of
the executive government, and so if he is stopped from making Hyde Park a
bear-garden or the streets impassable, he says.he is being butchered by the
aristocracy. (54—55)

ZDXHZ, TiFE&%R L5123 5], “anarchy” I & H%h % “Populace” % Hli$ 2 720
12, TEIR (“the State”)] IHIEWY 37z, 7=/ W FHFZI TV TER] 3%z
bDTHEDOT, KEAFOZI LIXTESE L),

T/ VR, [BR] 2827, DREEROFL] THD TEFR (“the State”)] % H
By L®ERST 5,

Well, then, what if we tried to rise above the idea of class to the idea of the
whole community, the State, and to find our centre of light and authority there?
Every one of us has the idea of country, as a sentiment; hardly any one of us has
the idea of the State, as a working power. And why? Because we habitually live

in our ordinary selves, which do not carry us beyond the ideas and wishes of the
class to which we happen to belong. (64)

[BEDBT (“our ordinary self”)] IZINHN TV TId “anarchy” Dfefgxfah s = &
HTEZVOTHoT, [REDOHT (“our best self”) | IZL o THATHZ LI2Lh —
Zihud [#H#E=31b (“culture”)] I2X > THDABLNLDTHEHN — DT MR
(“authority”)] # 3 o7 TEF (“the State”)] #NEHT S, LWHDOTH 5,

But by our best self we are united, impersonal, at harmony. We are in no
peril from giving authority to this, because it is the truest friend we all of us can
have; and when anarchy is a danger to us, to this authority we may turn with
sure trust. Well, and this is the very self which culture, or the study of
perfection, seeks to-develop in us.......... We want an authority, and we find
nothing but jealous classes, checks, and a dead-lock; culture suggests the idea of
the State. We find no basis for a firm State-power in our ordinary selves;
culture suggests one to us in our best self. (64—65)

E2EDOMKD Y TIL, “the State” % “organ of our collective best self, of our national
right reason”(66) £\ HKHICHHALTWD, [REOHT] & THR] L0oBEE LY
HEIORLTVRDREIRIIHLILIETHS ),

...our best self or right reason, to which we want to give authority, by making
the action of the State, or nation in its collective character, the expression of it.
(83)

T Ui, [#H#E=3UL], [RBF0BT), THR] oFpr—HMtrRons, [bizL
LOREDOHT] O [RHA L Lo [HR] — ZOERDLDIC [##E=T1L] 3 2E
ThY, [HEF] kDo sDTHB (“...education is the road to culture....”[139]),
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ZLT, bbAA, “our best self” iX, “anarchy” (L FHEMENB L D) IZHHIT 5,

So whatever brings risk of tumult and disorder, multitudinous processions in the
streets of our crowded towns, multitudinous meetings in their public places and
parks, — demonstrations perfectly unnecessary in the present course of our
affairs, — our best self, or right reason, plainly enjoins us to set our faces

against. (65)

CZETT—/VFREERESTLE 72D THS — “Hyde Park” 225, 2D [EHZEK]
WCHDDIL, BEEHIELROFETH B, HERE L TEHERLR, (FIVALTANVIT Y

K, EHEOPBHELELIOPERVICIHLLTHS ),

Culture and Anarchy V29 5 “anarchy” 182 (FifiiE) &, EIEF “Merope” (1856 —57

£ 1857T5HEK) OFRDOIEEDHELZ BRI 3€5,

Thy father’s passion was this people’s ease,

This people’s anarchy, thy foe’s pretence.

As the chiefs rule, my son, the people are.

Unhappy people, where the chiefs themselves

Are, like the mob, vicious and ignorant! (2000—2004)

2 “Dover Beach” Offb 1) T, WELTOEHDA XA - % HWT, “And we are here
as on a darkling plain/Swept with confused alarms of struggle and flight,/Where
ignorant armies clash by night” (35—37) - 7zF2i, [h7zL7zb (“we”) ] ZIREL
DEFIZHY, ZREBEFORIGIEZIT T, SV~ TORED ETIE, B, #
THEETEEHRITEL SNIHELDPER LGN TwD, [blLboRFEOEHT
(“our best self”)] & 7— /W XTI, [biLicb] ITIFBHERBKIIITELE, €L T
FTANT Y FAIREL, EFnTniwy, [V7Y— ] HEAOHTTH S, Culture and
Anarchy %%, Ei3 [E#HEIL (“marginalization”)]| OHEBHTH S T L EZRT2DIT,

J 1EFT72I5IHT %, @Ak v,

We are not in danger from Fenianism, fierce and turbulent as it may show itself;

for against this our conscience is free enough to let us act resolutely and put
forth our overwhelming strength the moment there is any real need for it. In the
first place, it never was any part of our creed that the great right and
blessedness of an Irishman, or, indeed, of anybody on earth except an
Englishman, is to do as he likes; and we can have no scruple at all about
abridging, if necessary, a non-Englishman’s assertion of personal liberty. The
British Constitution, its checks, and its prime virtues, are for Englishmen. We
may extend them to others out of love and kindness; but we find no real divine
law written on our hearts constraining us so to extend them. And then the
difference between an Irish Fenian and an English rough is so immense, and the
case, in dealing with the Fenian, so much more clear! He is so evidently
desperate and dangerous, a man of a conquered race, a Papist, with centuries of
ill-usage to inflame him against us, with an alien religion established in his
country by us at his expense, with no admiration of our institutions, no love of
our virtues, no talents for our business, no turn for our comfort! Show him our
symbolical Truss Manufactory on the finest site in Europe, and tell him that
British industrialism and individualism can bring a man to that, and he remains
cold! Evidently, if we deal tenderly with a sentimentalist like this, it is out of

pure philanthropy. (53—54)
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IV.

1853FEEHE TO T — /v FOFHITIE, BURE, RERLCSHIENOLRK, FRRIL~OE
BAERONIz, Lo L, 1860FERDEERICH L DI, [EKFE] ~OBEL, flfbnEE
Thhb, HENDED “culture” — &\ 9 X Y KLFD “Culture” — 1&, 4R ETOEHD
FEZ I, WEEEE LTRET 2, 2% - BRELZEO 2w, 2o [ER] &, —f#Eo
FEFMOERTH Y, 7—/ VFOHERL I, BEHR, BE FLTHRIRELTNS,
(=201t (“culture”)] Ik o TEH LN [ LAb0REDOHT (“our best
self )| 1% [EIZE (“the State”)| #ZOFEHET L — LTV FHFEIH, [bLL
5] 2 [EFR] 75, “outsider” B END EWVWIH T P TEELZTNER LRV, H
LD ED LB, &Il - BoT L UTERK - mRISEWES NS 02 TIF
ETHDTH5,
Culture and Anarchy \2B\WT, “aliens”([BAl) PAEEMIIHINL—EiHDH 5,

...when we speak of ourselves as divided into Barbarians, Philistines, and
Populace, we must be understood always to imply that within each of these
classes there are a certain number of aliens, if we may so call them, — persons
who are mainly led, not by their class spirit, but by a general humane spirit, by
the love of human perfection; and that this number is capable of being
diminished or augmented. I mean, the number of those who will succeed in
developing this happy instinct will be greater or smaller, in proportion both to
the force of the original instinct within them, and to the hindrance or encourage-
ment which it meets with from without. (73)

T—/VFix, B5rHS “Philistines” OHD “alien” ThobEEX D, LoL, HiT,
[RA] b0 THEE=xb] % TER] LA—LTHZLICEY, [AA5— - I FY—]
THLERNLIcDTHB, 7— /W FEEPTOIDIED TR, HWED [BA] 5%, 85
D IRAN] TTL%L, [b2LAboREFEOHT] = [BR] LWHBELROTH S, &
PLUEfT o720, TP 7Y =] OERTIZR L, REFERFZEORKETH 72,

vy a— 7=V FiE, 187041213 EEMZE (“Senior Inspector of Schools”) 125
EL, MEBEHMBLEDILIE o725, 18864 Bk, 2D 2EFERBIFEATL,

1995

=S

* AR, PR T EECREREMARMEE BT (A)] 12X A% — [oREEIZH S
b dEEER (V7Y —] 29012)] — OERO—HTH %,

1) Erich Auerbach #%5[/ L7z, Hugo of St.Victor ®»E %, Edward W.Said, Orientalism
(New York: Vintage Books, 1979) 259.

2) 7Y — (“gipsy”, “gypsy”)] &) & (F/2i, ZHICHYTA5E) &, Hica—oo
CBWTENMICHWS N T EEENEENHY, Tuh (“Rom” ; HEFIE “Roma”) ] &
WIHEDOHPETH S, BT, HRELR TV LIEE2RTEKERT, [V7Y—] L&RR
LTwaZliBlbh LTHL,
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3) 7=/ VFDOFDOTFFA ML LTIE, Kenneth Allott, ed., The Poems of Matthew Arnold,
2nd ed. by Miriam Allott (London: Longman, 1979) #{EHL, SIHT 2B ZhZFho
FOTREZEMCANTRY, (FEQHE D FEICHD,
4) iz, B1ziE, “The Future” (69-70): “But what was before us we know not, / And we
know not what shall succeed.”
5) “The Forsaken Mermaid” 3%; “Stanzas from the Grande Chartreuse” (88); “Thyrsis”
(130) % &,
6) Stephen M.Parrish, ed., A Concordance to the Poems of Matthew Arnold (Ithaca: Cornell
Univ. Press, 1966) 875.
Allott 101; C.B.Tinker and H.F.Lowry, The Poetry of Matthew Arnold: A Commentary
(London: Oxford Univ. Press, 1940) 127, 130-131.
8) R VIZOWTITFIDERICFR L TAIV, 2B, R YDOHFTIE, “The Scholar-Gipsy” 22
W, HIRBE0EMEHS 2d o728 v ¢ David Williams, A World of His Own: The
Double Life of George Borrow (Oxford: Oxford Univ. Press, 1982) 168.
9) Tinker and Lowry 205-206 {Z4%é%,
10) Allott 357.
11) Allott 356. 18524EDFE (FE) VA b Tl “? the wandering Mesmerist” &% o TWAZ &
b, Allott k35# L TV 5,

12) BB|DHF AT “the dark Iberians” (249) LW IH @AY, Ko DR ERL Tes00 b0
/A

13) Clinton Machann and Forrest D.Burt, eds., Selected Letters of Matthew Arnold (London:
Macmillan, 1993) 92. ' '
14) Machann and Burt 94.
15) Mrs. H.Ward, A Writer’s Recollections (London, 1918) 54 (51 Allott 356 &£ D).
16) Allott 301: “...probably mainly written 1852....”
17) Machann and Burt 67.
18) Lionel Trilling, Matthew Arnold (New York: Harcourt Brace Jovanovich, 1979) 298;
Stefan Collini, Arnold (Oxford: Oxford Univ. Press, 1988) 34.

19) 7% A b & L Tix Matthew Arnold, On the Study of Celtic Literature (1867; London: Smith,
Elder, & Co., 1905) %ML, BIAT 2BEZ0R— VHEEIZ AN TR,

20) Seamus Deane, gen.ed., The Field Day Anthology of Irish Writing, Vol.Ill. (Derry: Field
Day Publications, 1991) 610 n.6: “Matthew Arnold’s On the Study of Celtic Literature

7

~

(1867) popularized the image of the imaginative, impractical Celt and, notwithstanding
its role as a colonial stereotype, exerted a considerable influence on the Literary (Celtic)
Revival. Yeats praised Arnold in his essay ‘The Celtic Element in Literature’ (1898).”
21) VaAAOWER [74 =27 =X 4] XFOLEIZOWTIE Ellsworth Mason and Richard
Ellmann, eds., The Critical Writings of James Joyce (New York: Viking Press, 1959)
187—192% BN Z &, Ulysses (1922) 1Zid “masked with Matthew Arnold’s face” &9
FBA2EHTL % (BIHIX James Joyce, Ulysses, ed. Hans Walter Gabler, et al. [New
York: Garland Publishing, 1984] £V ): “Shouts from the open window startling evening



22)
23)

24)

25)
26)
27)

28)
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in the quadrangle. A deaf gardener, aproned, masked with Matthew Arnold’s face,
pushes his mower on the sombre lawn watching narrowly the dancing motes of
grasshalms.

To ourselves .... new paganism .... omphalos.” (1.172-176);

“(The Siamese twins, Philip Drunk and Philip Sober, two Oxford dons with lawnmow-
ers, appear in the window embrasure. Both are masked with Matthew Arnold’s face.)”
(15.2512-2514).

Tad R0, 7=V FIZRT 5 HHBREEICOWTIE, Theoharis Constantine Theoharis,
Joyce’s ‘Ulysses’: An Anatomy of the Soul (Chapel Hill: The Univ. of North Carolina
Press, 1988) 142-199; Bryan Cheyette, Constructions of ‘the Jew’ in English Literature and
Society: Racial Representations, 1875-1945 (Cambridge: Cambridge Univ. Press. 1993)
206-225 7 LIZEE L\,

HERE [7TAVT v FRIEEBOER] (5 : =4%, 1979) 93— 982,

HodH b T LIZOWTIE, Trilling 244—245 #BRNZ &, Said ¥, ZOFHE Culture and
Anarchy E DBBEOEEHR IR L TV % — Edward W.Said, Culture and Imperialism
(London: Vintage Books, 1994) 157: “Most modern readers of Matthew Arnold’s
anguished poetry, or of his celebrated theory in praise of culture, do not also know that
Arnold connected the ‘administrative massacre’ ordered by Eyre with tough British
policies towards colonial Eire and strongly approved both; Culture and Anarchy is set
plumb in the middle of the Hyde Park Riots of 1867....”

7 ¥ A b & LTt Matthew Arnold, Culture and Anarchy, ed. Samuel Lipman (New
Haven: Yale Univ. Press, 1994) %R L, 5IHT2BIIZ0OR—-IVHEEFMANTRYT, &
B, ToRE, 18EDTEORLE, HEETIZHMDT “reprint” LI2bDTH 2,

Said, Culture 158.

Machann and Forrest 205-206.

Terry Eagleton, “Nationalism: Irony and Commitment” in Nationalism, Colonialism,
and Literature, ed. Seamus Deane (Minneapolis: Univ. of Minnesota Press, 1990) 33:
“This bankrupt Irish Arnoldianism is particularly ironic when one considers that the
title of Arnold’s own major work, Culture and Anarchy, might well have been rewritten.
as Britain and Ireland. The liberal humanist notion of Culture was constituted, among
other things, to marginalize such peoples as the Irish, so that it is particularly intriguing
to find this sectarian gesture being rehearsed by a few of the Irish themselves.”

Said, Orientalism 228: “...the human partnerships formed by reiterated cultural values
excluded as much as they included. For every idea about “our” art spoken for by Arnold,
Ruskin, Mill, Newman, Carlyle, Renan, Gobineau, or Comte, another link in the chain .
binding “us” together was formed while another outsider was banished. Even if this is
always the result of such rhetoric, wherever and whenever it occurs, we must remember
that for nineteenth-century Europe an imposing edifice of learning and culture was built,
so to speak, in the face of actual outsiders (the colonies, the poor, the delinquent), whose

role in the culture was to give definition to what they were constitutionally unsuited for.”



