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a4 ADRWEEGR OO, ZOWRMEWRCH S EXFMOBEY THDH, 15,0, &
WS XD BOEROB A L EDHT, —HEi, BEMEE V5 FE2 T, LELETES O @M
HRELTRELNZ ETH D EBMCZITMOR TV A ERT—ELET S, Hig,
T a4 AOBEMROLET, 5 LicflANEL->T5 X 5 cBbhah, ot
WL, RLUTHEROBEEO L O LHEMCEELESLZ E2FELTVBDOTIRL, 4
DEFORBNEROER B2 %, 2% 0, FHE LTOMEBY VL -TERIT, H
HVCIEBRICHE L CEBT 5, TOHE s BELOVTHRTW 5D TRREVESS
P SO, MEDL, [HEXAOEMRONE " oxfimd, EHFEOETCHTS
BAfR & Lich OEMMT BT, BB AN, FHHER « R 2R CHESh
BZREGEMONERBRGARE LTHB IR T B2 EnbBLATHESH,

...The personality of the artist,at first a cry or a cadence or a mood and then
a fluid and lambent narrative, finally refines itself out of existence,impersonalises
itself, so as to speak.The esthetic image in the dramatic from is life purified in
and reprojected from the human imagination. The mystery of esthetic like that of

material creation is accomplished... (A Portrait p. 219)

Cad AR, #Ki—H, —/MMIMCEZVER L 7 ) vEERC LT AANRECSD
ANEZRFM & LTI & e b, ThEEBEMER &7 LB, 5 LEAIEER
DESIMHtehbEF2 L5,

XC, TH#E) of#EECH\ T, £AL Stephen Dedalus i3, WET7A LS5 v NEH
HFTHEES>TRDOELSCEST 5,
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...and I will try to express myself in some mode of life or art as freely as I
can and as wholly as I can,using for my defence the only arms I allow myself
to use - silence, exile, and cunning. (ibid, p.251) (F#rEH]

CDEE-EMcksAMENECSEE 13, Stephen Dedalus D flEE 2 a1 ¢ AN
HH, FOhOEMAREE LTBIF ST b~ T, EEI, HOERRELTO
AL, J.LM Stewart L HHL TV 5 £ 91 CoCDLMEI &5 FREO R L5
BUCHET bl R LTELER U, Y a T AL, FOXSKEMRBEY 47 v
BRI 507427 vlBBRR] CED —lOFREYBAL TR ACER LT 7D THD
o TR, DERE] HRca s TH®%] & T=9 2 —X] OZ>DfEfcks T,
Lo EhEpe, £, LYVEECEB IR, fiE0 [H&] 2, vaa AR RETI 1T
v FTOACOYERREBICH NS TH B2, ToOFR Tl HED THEB) 3, T
EADOEMED | LVGOHRENRMLZONTLB I ENBLEABNS LS, 584, DF D,
S8 7c THB) Titrfel, FERBRO, 2L TxR, ERFELTO THE] THH, W
bif, FEEEMZORDNERIHELAKTRD M Th -1ty ZORERD T4
%1, [BEE] 2B TCl=Y9 > —X] KE-TERINDLDOTH B, Tk, Fiud,
EDX Sy EEML, 1, FOLICLTERERT G 12D THAHh, KT
i, 2oLy a M AOHCEREVSEEND (=) v —X] &inw, ToRKOME
Ho—>THhH% Stephen & Bloom DOFEDOEESEKRA G LTV Z Hiz LTz,

(11 ]

(1) EJETHhLoe, BB kT, Cat Al WETIALS Vv FEFFILT
KPENIKONL D % TOLiF % Stephen Dedalus B0 FDERAHA L THV 722, T=20 v
— X} Tk, FOBHTEROBZAE U Stephen Dedalus >19044E 6 B 16 HIC B+ 5 —
HOBA WAL TENCHE LT, =V —X]o—-HiEHIhico o g0 %
2%, Richard Ellman OR§EcHI%NBMBAS X 512’ =) —TOI L BROEH
HiE, RIDTE, B/ —-FEDHSOHVFE— 2 oM ADEMFLELTCH, L5 Lhix, v
LAANBIE LTOAFECE » THECBAKREOEATH »7, =V X 12, 5
LR OFER 0P TREBEI NI O 2 1 ADFEHBE BIC, i, SEMciE Ihe
TRTHBEEZLONRD, TE, BT, ZoOHXEBEFCARAS, [=2V v —-X] ekl
% Stephen DR E HHEEBEHTT 5,

[0 >—=X] 1, 190456 A16H, R, #7) vii@Nhchs~—7 - To,
Stephen & D KA Mulligan O&FRICEF 5, T ORET, Stephen DFEA 2RO T
T# %> Mulligan (%, Stephen M EER DK TOBOBRBOBF —BFE S\ T IEBROER
D E—HHEANRTRL D 70 LI LT L BED TS, Lo Lichib, =
HABELMCALDZ LRI L, ZIFRICH A & L Stephen 1k » T, 7o & 2 FFORE
WTHAH D EHICHEE TS S &L, Wik AED s ZMLH L TR SR &
LTORCOMELBOLEEDITEI ETH »7c, FHTEDITSH Mulligan i L TR
L5 IE VD,
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— I am not thinking of the offence to my mother.
— Of what, then ? Buck Mulligan asked.
— Of the offence to me, Stephen answered. (Ulysses, p- 8)

Stepheni, Z® X 5Ic artistic conscience #Mhic, HOOIEARWTEEIESLL L
S5EHML, Linl, ZEMFLLTONEABLACYEMLL L 5 LT T 238, #Hig,
R ATICARE LT, gL, “the pain of love” © 3% 3| % %h, “general
paralysis of the insane” "7 BIKICZ & h2mh T <,

EIAT, ¥afADHER Stanislaus DFFIC LB, AKEEC-TED - Fo I L SR
S =T HEAICE LVINAS LD -1 F5ThHhDH, FD 5 HLOD—2H a woman’s
love of her child”">% b, MO TICHTERETH ~1cF9 TH B, ik, 5 Lk
HELTCS, HLRESMEL s LB LCES - MoBMAEI TOLLXTHD,
BCHh b U o 7 M EET 2 EHIEETH - 1oy f6-C, %5 LEfHL, BEong
TH5HERABC, il LAEMRE LR B T hidie b Ao gTth b -
Too fE13, RO LTYH, 5 LAEMRE LTOIEFLEELY B IcDTH »710h),
L L, UCAREREEOLD LEE 2, BEEARC U -7l Lieid 5 ABBR.OORE
ZHEOLNTE LI DB/ I TV » 72, Stanislaus (f, FOFER, 2 21 2H% LFioE
i & LT pride & confidence #F - h#EL, LroE T=2Vv—-XJ kT 5
Stephen ® X 92, EERRGEL ¥ CHEFOE LENK - THECO Y, HENLAELE -
Tl EL T2, Lhuk, FSLL, TOYRFOH D E K% /R T episode THAH S
mEBPhBY ©ad A, [HR] owlE Del#l obc, FFHsme, 25 L
C.O AR EIKR OB %+ AL Richard Rowan O —>— Wit & XL o CRAIE /o8
foz DR e s [=9 > — X] 12k 5 Stephen DR~ E FBE ST »
TeDTH -1z,

LT, (=29 >—X] @klFb2 2 AD5E Stephen DOFBIL, BhT k35 IEAR
T 21T X » TRV » 7o HIEE) O ACOR AR S b0 E TR L ol Eied, £
iz, EY -7~ ABRRLOONEXRB LT, Kicbhbh T ARIEA R LEIE T
12D DOWIRTH D,

Stephen (X, EHY]-»BOEMIPIALEROBICUARFOE  Lbh b, #iL, ©
OHBE BV DD X5, BROFELELT, Milton @ “Lycidas” OMiEL 0 3°&
&:Z) F7:, Yeats DFFIEEF “Who goes with Fergus”, “The Songs of Aengus’ic &%
A X%, Foffi#Fergus, *EU)#?Aenguséfinvocate‘?‘éf)mﬂﬁlﬂ%U‘ LAkt os]
3, BELEEOFERDTHN T 5D THS,

Touch me.Soft eyes.Soft soft softhand.]am lonely here.O,touch me soon, now.
What is that word known to all men ?I am quite here alone.Sad too. Touch,

touch me. (Ulysses, p.61)

O XS MY i S e Stephen (, FHIO X 5T, KA F 2 » 2T AL
RDBETF v=h AL LTRENCHA R TV 50 TH S, WHOA Simon Dedalus
% “legal fiction”™& U T+ %13, BEHOXLLEL KD S, Stephen 23, Fp Lo
REBRIC B A FE, FRHOLYRDH LD, BrEECkT—2% b, BB Tk
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T—HZOF VT TORLEA £ e ARBHOLE L TERIh, TOFEXM 122 LT
T, BONDERE DA ORI RRL S 0 S, FORBA L LA L
EHELTBMBLTHD, Tichh, BHOXALHOELATS I LA, BEDMINGE
WA OM—DHTHDEELTHEMLTHSL, [=V v —X] 12k T, Stephen &
FT 2wtV ARELRDB T LD AL LTHIOANTUHBEDIL, FLHARNRAT 2
Y AEKELDITHI L L » TATOFAR DAL L2 LU bR TV 50T
H5,

Lovl, S THEELRFIE LG AR, [=Y9 > —X] OfT Stephen ARDT
WRRERMOE THB] kT2 84 ¥r 2Dk 3 S ilio R Tiilkd, ABELTHORT
BHHZETHD, [ER] CRCTERINR LM Fe R 32 BN, HEOIC
L ARV Bloom &5 ARZS,T= 0 v —X] 123\ -T, Stephen 235 <0 H 5 o
RELTERIRTVADIE, FXLL, Stephen WAL LTORERD TS & AT
LTWBEEL LS,

(1)

2 aAd AL, Mic b oEH 5 Charles Lamb 0 Adventures of Ulysses w5t
L, ®28 20 [4F 2,44 7]) OFEEXREID, \OLh, ThiEE LcEKielEn
BB 5 LI LT RO THEE, —h, 3 [+ 72 5 21 7] DED L5 IO
NTWEDTHSI0, FHIZDOWTIL, F2—Y , elEFoHEd KA Frank Budgen
MMEZ TOBRD X5 Il b LTS s,

...“What do you mean, " I said, “by a complete man? For example, if a sculptor
makes a figure of a man then that man is all-round, three-dimensional, but not
necessarily complete in the sense of being ideal. All human bodies are imperfect,
limited in some way, human being too. Now your Ulysses...” “He is both,” said
Joyce. “I see him all sides,and therefore he is all-round in the sense of your
scupltor’s figure. But he is a complete man as well ~a good man. At any rate,
that is what I intended that he shall be.”"™

T 7, X a complete (all-round) man, a good man s LTHOFARA T 2 vt
7 A0 character ICHBREBENEHE UADTHBHH, EbI, L IAF. o wr 7] %

H < human 7cEHc L O X2 bht, ik, FRux A5 0 language pupil TH
~7:- Georges Borach 12D L 5B -I1Z GE-> T 5,

“...Why was I always returning to this theme ?Now in mezzo del cammin I find
the subject of Ulysses the most human in world literature...What a fine theme!
And the return, how human! Don’t forget the trait of generosity at the interview
with Ajax in the nether world, and many other beautiful touches. I am almost

. . . 19)
afraid to treat such a theme; it’s overwelming.”

DEDEE NS, Cad ANK 2 AD [#F 2 o1 T7] [V r—-X] OFKRELT
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FIA Lcowx, —orid, 0 452 o 24 7] Kii@e s human 7cE8, EFARAT
=yt A0 complete [(all-round) 75 real 7c ARRICHNAE L, FhbixHTOIER
WAEN LI EEX T B THE EER BB, ThiE, HHAFOSEE I, THE]
BT BAY 4 T4 vAD LA F e AMGEOFB LM, [47 2024 7] L5 kiE
DOMFEXRROBHO TCEE ML 52 L TH -1,

...My intention is to transpose the myth sub specie temporis nostris...””

ETC, DL LT, [=V>y—XR] oFFEIRtchrmAD[FF 2 21 T]iT,
Gilbert Heighet 238 LT\ 5 X 512 BRWETH 5 & RERCHS LB X - THES
LTV EFHRENCHER LI, BEHORTCTEST % ,“quest story” THhH, LT
Ft, FOBFLEL LT, RETHELbRTWERROHTYRD § &3 “recovery
story” & BT EMTE D, foT, ZOMCERTIE BB LIl 452y w1 7] &
DFFTEGEN S Y a4 AD [V v — X AEFR—WE-EEOMETH S LE2 LB,
L Lishin, TDX51eEL 1K, —FRIEE 5 2 £13, Stephen DRFEMORL LI B~
ZBloom7gs 5 AlEDS, BEACIHFETHHRTCREFZNTAHE LrELDRIL51CR
2B ETHD, B OWFFEL, +5 LiBloomic kS L, HFERKYIAx, #&H =y v
— R & [FF 2 v 21 T)Dparody & LT, BB\ L, mock-heroick LTHT B H &I
LTLE »TWBY HENE, Bloomd—HDE# & s »ThbE, HOWKNE « Ttk -
AP BFETERS L LEND, 22T, bo kA FRrEn bBloomd SEx iR
B RELTEIE, BB BB B ARG TCReVWZ EPHLNETHS S,
AL AR « B R B A R B B sympathy & pity, \iolf, “universal love”””
PERDEBE LTHEL->TWADTHY, ¥7:, human IS MIBRL & BB biv
TWBZERHBRLEDTHDD Fxik Bloom &5 AR, 6B L L5 fedTFayey
ADLEHMPARMEERRT 2E R LGB LEOTMEY EE LIcEDOABE LTHI-hTWA S
EHEZON LTI LD THD,

Z DX 5T, Stephen BHEDORTIH S HHHIES Bloom 1T, KHENIC IS\ TEE
e ANBITH AL, flili, =&Y A, BIROLNEELE LHED DEE I W ERENcE H 25
S>TWBIRL2bbT, ABEYTELLALAZTCVIERCISNICARITHS, £
Hx, BORD X5 BENNERR LT\ 5,

—But it’s no use, says he. Force, hatred, history, all that. That’s not life for men
and women, insult and hatred. And everybody knows that it’s the very opposite
of that that is really life.

—What ? says Alf.

—Love, says Bloom.I mean the opposite of hatred. (Ulysses, p. 432)‘

IS A, FAEBRCEG I “Force” LT 5 essay DT, feffhd LTUIEA -
I T & DA b OB force HAEMRT 5 2 LHMETH B 05, 4 DARIC L »T
ETECLE O, BHEFONIMCHFELET HHIEN force —fARKT 2RV DD
75\ vanger,sneer, selfishness, conceitness, fretfulness 7¢ E—%lovek: Y > TH\ZTAR
THIETHY, ThrRERICHEORE L FRL LT EERL T 20 O AR
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D love wiREE LIcEBFOIEERIL, ¥ JWChED Bloom 0FEE—FKT 540 THH, 70
—F AT, 3K 4 2 Stephen & [FREIC Bloom ©d ¥ s 4 ZHFOXEAEX - FhTLs
%5 EHMB, & LT, Bloom 2REEICE VT Y 2 4 ADFHTHD, MED Stephen &
Bloom D#LEIL, EXY 2 1 AHFOHDEEOLMNER TH B0 L LT3

27)

DTH5D,

(vJ

IHECRRTCERZ LA SE2T, KROHRTHS Stephen & Bloom DEOH
OIFHRIZN TP T L X 5,

Stephen & Bloomid, k2 v AD[ A5 2 o A 7] LT, FIRIHLELE, —BoK
D3t £ Maternity Hospitalle 5\ THID THEE b 5, FHFNC, B s L
T—R%EY - HLBCEYLhcH & LT—, Stephenid, HHEBVHLD 1D L 51cF
RN TESAE LU ) BRICEECIT LT % 235, Bloom 3% 5 L7z Stephenizfn] &
7o L AMBFERKT D, T LT, Stephen 2MfifH] & Hi7: » T Mabbot i~ EHHE LA KD T
FEOH LT » 7o D HBV M TBella Cohen DRBFEBALEAL TR, 2 OFREFEOH
TStephen (¥, ¥/ LTh, BY-ABOBRPEIZRALVLOE2E bl X
S FEN T 5.Bloom 1213, Stephen DLOE MM TH 2 Dhvbohbisny, Ldhnl,
Hot k5 BhEb ) F0BRBICAF ) AECar b ODHDO E, BITSh— AR LGSR LT
L DB EhicStephen BT H LEE L Wiob»TR5, £ LT, SHLHILE HLHA O
Stephen X IR KICHEN TP EHEIT L 2 I8, BH Wk > THEORELE?HD S X
SIHBT D, Thdb, HAERLTOYHM > THSOR~HI TR IBL LT LMD
wEET B, |

BTG, FOXNITFEONAS mathematical 7t catechism DIZH R L » THHR X
NbH, ZONMEDOE>FW% %A Frank Budgen® X 5 W_Z,S) unemotional “Cunhuman’gc $ @ & ##
L, =D 5 Stephen +BloomDIEBEIZ 81T 5 communion DRIMMFIERT 5 XMETHH
ERITADEL D, LvL, TR LABIC, ZADOKDEME « % « VT h < #8
IR o BERF IS KA R BIRNC B L, TOMEAEPIEC Ligh S aliBlc b O3l S iF E /Y
DCRALTHDERNDACDRIETRIRTHA S0, 2E D, ZAD communion
DU A B BIRNCERR T 2 BR A 18 o 1o XA e D TR ES 5 by BHRIGEOK 0T
<, Stephen &Bloom (ZFEDRPT Tl TS AN E IR ELX A LG > T T,

Though they didn’t see eye to eye in everything, a certain analogy there
somehow was, as if both their minds were travelling, so to speak, in the one
train of thought. (Ulysses, p.764)

PE->TC, ZOTEHEFEIZANE L OXEELY L DAk Ligh s communicate $ 5 EETH
HEE2BND, R, ZARKD LY AL T—&EAEROHL W5,

Both were sensitive to artistic impressions musical in preference to plastic

or pictorial. Both preferred a continental to an insular manner of life, a
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cisatlantic to a transatlantic place of residence. Both indurated by early
domestic training and an inherited tenacity of heterodox resistence professed
their disbelief in many orthodox religious, national, social and ethical doctrines.
Both abmitted the alternately stimulating and obtunding influence of heterosexual

magnetism. (ibid., p. 777)

Stepheniz & » T, BEB/TOEMEEOIEL b TAIhZ L3, ERThithink
ERBONTH 10, OB BOB IO ARIBHORBC S -1, 2F 0, HWH
o BB e KADH L LANE T X 70h - foegoistic Tinhuman 73475 Stephenic & - Tid,
Bloom DFF#EEHY, HOARME L BB ics L0 — [HE] kit 81 £e 20K
RPEWMERE LTOEERELIL O —ABE LTOSERERXRBLIEHTEFErn
DETeolcDTHY, TRPFARRCE L7 -7 TH D, Kichfhhiok o, BF% AL
EREEREME UTEEXRLV-TV 5 human Tunselfish Tsocial 7t Bloom X, ¥ X 1T,
Stephen LA T A TH D, ARE LTDStephenic/RAIL TV % 4 DA BEHICE
HLUER LEBHORLTH-1EE2 X5,

B ZBloom OB LTS HEE L ESHIT, EITIE O E - THB E, Stephennt [
Bl OoFT, RA»D, FFREOCLHNELDELTTFEIR TV LD TH D,

—Dedalus, said MacCan crisply, I believe you’re a good fellow but you have yet
to learn the dignity of altruism and the responsibility of the human individual.
(A Portrait, p.203)

i, BB FTEDIHILEVEIRT I ETH T,

26 April . Mother is putting my new secondhand clothes in order. She prays
now, she says, that I may learn in my own life and away from home and friends

what the heart is and what it feels (ibid., p.257)

BE, Fhux, [=9>—X] oI\ T Stephen DIEA I F3 L 7-Mulligan 73,
HORDHREHNELTEODI LizhumanZeF ) 7RIS L EIRELDTH -7
EEx2 X5,

—God, he said quietly. Isn’t the sea what Agly calls it: a grey sweet mother ?
The snotgreen sea. The scrotumtightening sea. Epi oinopa poniton. Ah, Dedalus.
the Greeks. I must teach you. You read them in the original. (Ulysses, p. 3)

(v]

M7k % 2EM#75 Stephenit, William York Tindall 23RNTuw5% L 5 Kf”BlOOm &
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DFEIC X - Thumanityic BESE A EBI-DOTH b, BY) - B~ AR E B loom
L DBEER & LIS TH b, Stephen DHIRIZZ OFHRICE - T—2DRERITH TH
St E X X 5 EIED Stephen :Bloom DEHDEDE Z LT, — AKRBFEV £ 7
) vOBIANETHESTEL DL, HrBloomic & Lichb T/, iz % hitBloom
EDOfRN BT X o TRHEEBER LI LE L ARG~ & R 5 00 s 7o B F
DEEXHRLTWLEDTHLS

PE, T=29v—X] #2314 A X HHCERE VI BALDLIAD, FORMELAYE
BLTELDLITHBA, Ca xR [=2)r—X] ofTifiz 5 & LcHCD TE#]
LI EREA T=V>—X] O—HB & LTINAEGS HI6H &5 HEEAKZ LItsEXh
TW3I5ICBbhd, fIOEHRIALVCIOCRLDZDI044E6 H16H &5 HifTieo
T, Ellman MEEMBENSHKRD X 5CHBA LTV 5,

The appoint was rﬁade,and for the evening of June 16, when they (Joyce and
Nora Barnacle) went walking at Ringsend, and thereafter began to meet
regularly. To set Ulysses on this date was Joyce’s most eloquent if indirect
tribute to Nora, a recognition of the determing effect upon his life of his
attachment to her. On June 16 he entered into relation with the world around
him and left behind him the loneliness he had felt since his mother’s death. He
would tell her later, “You made me a man.” June 16 was the sacred day that
divided Stephen Dedalus, the insurgent youth,from Leopold Bloom,the complaisant
husband.*”

Fhebb, ZORRBOESE, £7Y) VEK LT a1 ARMELDBLREE A
5t B%0FE Nora Barnacle L #%C date % LA TRE—HTH D, Fhadlils L
THEIMHEEBUARBE LTRELERF E LTEERE T L8 TEL, WhiE, ffoA
H turning point L7t > —HTH 7D ThHbB, 25 LIcfixdEL G T =2y v
—X] *BCER LV OIREAh BB RUE, Co/hBuL, BEOLMNERABEL LE-E
MR a1 AN, FifE 4B wRCCHiEOhEs - HED, i, AL LToRK
LENERBBOPE R ArAD [FF 2 A 7] 5L L Stephen ® Bloom & D
B &V STRBCEULL, REENCHN TAER TH > LR TE 5D TV E S,

Text:
A Portrait of the Artist as a Young Man (Jonathan Cape, 1968)
Ulysses, 7th ed. (Bodley Head, 1967)

Notes:
D AT, BT TH8) 503 A Portrait LEET,
2) FIRDILSITE > T 5,
...His life’s task if abundantly egotiscal was wholly serious, a presenting of himself and
his immediate environment to the world in fictions laying claim to the highest representative

significance. J.I. M. Stewart, James Joyce, “Writers and their Works : No. 91”7, reprinted.
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(Longmas Green. 1967), p. 6

3) Zoxur [BRA =y 203 G, BAE) odc, IInF—Krlo s bhick o7 [#
%] oExR, RO TEMHR) & =29y —X] odEtoMBEEREE LT 5, 5, THE] ob
DI b @ LIRS EAIC [=9 > — X] ORI EEES~EREL overlap LT 2 &8
FEER TS, D% b, Stephen DRAL, 1 # L ADORPL LTEEZI LN BT ENTEIR T
BEFER Do ThL, [HB ik 5 Stephend THR] 28 [=) v —X] sl 2 h Lt dhdb
BHORLZEILES>THDTERIND ZEDTEIR TS5 TH 5,

4) See Richard Ellman, James Joyce (Oxford Univ. P.,1959), Chapter VI—X .

5) Stephen i BITZROMEL [=V v —X] ORLHEF —70—2THo A, RN [Hig] 75
HBELTVBEF—7ThHAHE LICEBTHLENSH S, Cf. Joseph Prescort, Exploring James
Joyce (South Illinois Univ. P., 1966), p.63.

6) Ulysses, p. 4 .

7) Ibid., p. 5. Mulligar IR & O ¥4 StepheniCIBOEMT TV B 2%, “paralysis” e B EIE
27y viiR] oF —~ i cb o FEHORE 1%« BUuiEses, 0805, Mulligan (1314
@ Stephen DEFHPAABICHE L T VWA EXFER - TV 550D EELLRS,

8) Stanislaus Joyce, My Brother’s Keeper (Viking Press, 1969), p. 91.

9) Ibid., p.238.

10) Ibid., pp.245—59.

11) See e.g “Exiles,” The Essential James Joyce, ed. Harry Lewin (Jonathan Cape, 1965)
p. 376 and 397.

12) Ulysses, p.30—31.

13) Ibid., p. 9, 10, 702.

1) [=29 2 =XJe[ A5 2yt 7] & DRIEBRAFER LicStuart Gillert © James Joyce (Oxford
Univ. P., 1959) &K

15) Ulysses, p.266.

16) See A Portrait, p. 173. :

17) A. Walton Litz, The Art of James Joyce (Oxford Univ. P.,1964), p. 1.

18) Frank Budgen, James Joyce and the Making of Uly:sSeS, 4th ed. (Indiana Univ. P., 1967),
p- 17.

19) See Ellman, James Joyce, p.430. .

20) See Letters of James Joyce, vol.I ed. Stuart Gilbert (Faber, 1957), p.147.

21) See Gilbert Heighet, The Classical Tradition (Oxford Univ. P., 1949), p.506.

22) fflx ¥, Robert Humphrey=J.I. M. Stewart7c &ix [#F = v €1 7] L OBz B\ C,[=2Y o —
R] BRI BARAN « B AEEDsatire b 5\ viZmock-heroicTh 5 LfF LT\ %, Cf. Robert Hum-
phrey, Stream of Conciousness in the Modern Novel (4th ed.; University of California P.,
1965), p. 16 e J. 1. M. Stewart, op. cit, p.27. “HbHOERE =V v —X] #—TEACpar-
ody dfcxDparody ERBTHERTHY, LEICIIERLE, O3, KOX57yvaaAD
BEHLAETEDEENL LWL TINS5 0

A}

...Jt is a sinful foolishness to sign back for the good old times, to feed the hunger of us
with the cold stones they afford. Life we must accept as we see it before our eyes, men
and women as we meet them in the real world, not as we apprehend them in the world
of faery... The Critical Writings of James Joyce, ed. Ellsworth Mason and Richard

Ellman (Faber, 1959), p.45
...Life is not to be criticized, but to be faced and lived --- ibid., p.67.
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23) Kristian Smidt 7¢ &3, Bloom OBEMLEBE XKD L 51T, ¥ a M AHTH HUILTETEA LK
Dscapegoat L Lt LT\ 58, BGRETHL L EL RS,

As a matter of fact, Bloom’s role as a scapegoat is a very important one. In the first
place, it may be taken to indicate Joyce’s personal need of an atonement-symbol, especially .-
to set off the ungodliness of Stephen and his companions. In the secon& place it adds to
Ulysses the nearest thing Joyce could produce in such a work to a tragic hero; or, in
cultic terms, to a communal atonement-symbol. Bloom as a narcissist, a non-believer,
and a man betrayed, mdy be a private scapegoat of the author. Bloom as a Jew is the
scapegoat of Western man. Kristian Smidt, James Joyce and the Cultic Use of Fiction,
revised ed. (Oslo Univ. P.,1959), p. 49.

24) Ulysses, p. 432. Bloom 7’ charity, fraternity % motto &3 % Freemasonry D&£BThHH = &8
FATC R IR T 5, ZhEOHEERYH LT L0L LTHERTRELTHS,CL p. 190.
226, 578, 583. eic,. ,

25) $A%GC “Poor/” 1chHEI¥EXIET D Bloom % sentimentalist TH s & Bicd+ AL LA, £h
ik, EAAERNC “a man of sympathy” ThHHHTHS, FD sympathetic 7o AEEIL, p.65—
66 (4 #6535, p. 112,119— 121,129 (5 6 #iz5), p. 197—202,p. 230—233 (5f 8 k), p. 408,416,427,
479,497, (HE134fzH), p. 510,533—534 (¥5143diz5), p. 581,697 — 703 (FE15HiEE), 704— 776 (H164Ha%4,
1K) Bk A HOEF R IEFEL ANDTLIEA LN LA S, (1, BloomiZpiit 4« D&
23 P - FBRA OB ER L TE O, A social 7l & BUE RS ARITH B & &2V
BB, DS, AR, 191,229,233 (58 8 #figh), p. 431—432 (5 124d36), p. 630 (H144§35), p. 732
—T742,743— 747 (BE16}F35),p. 842— 843 (BF17THIEE) FW BT OB BEEIIE I 2 2 » Thh
BN EAH S,

26) See “Force,” The Critical Writings of James Joyce, pp. 17—24.

27) DB LT, Harry Levin/s &3 Stephen & BloomDBIffE%x & 2 4 A HF O HNEIC KT % artist
& citizen DRILEBRL, TOMACIEBHEAMEARL T %, See Harry Levin, “The Two .
Keys,” James Joyce: A Critical Introduction, 2nd ed. (Faber, 1960), pp.65—80.

28) See Frank Budgen, James Joyce and the Making of Ulysses, p.259.

29) IRD L 5I1IZF » T 5,

...Stephen’s simultaneous quest, though its end is more or less implicit, is successful...
Not entirely aware of what he needs and wants, he finds both by meeting Mr. Bloom and,
with his aid, apprehending Mrs. Bloom. Meeting human Mr.Bloom and suddenly understanding
humanity, Stephen becomes a kind of Bloom, leaving pride for charity, and inhumanity for
acceptance of mankind. W.Y.Tindall, A Reader’s Guide to James Joyce (Thames and
Hudson, 1968), p.125.

30) Stephen &Bloom D#EEICA & 7 E#H % 7 5 Edmund Wilson (3, DB L THKRD & 5 foii

Wl g #Er bz T 5,

As for Stephen, unresponsive as he has seemed to Bloom’s interest and cordiality, he
has at last, none the less, found in Dublin someone sufficiently sympathetic to himself to

give him the clew, to supply him with the suject, which will enable him to enter
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imaginatively — as an artist — into.’the common life of his race... it is certain that
Ste;;hen; as a result of this meeting, - will go away and write “Ulysses.” Buck Mulligan
has told us that the young poet says he is going “to write something in ten years”: that
was in 1904— “Ulysses” is dated at the end as having been begunin 1904. Edmusd Wlison,

Axel's Castle (Charles Scribner’s sons, 1969), p.202.

3D Ellﬁan, James Joyce, p.162—163." ,
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